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BY SPECIAL DESIRE. IANOFORTES, ORGANS, HARMONIUMS, 


AIXTH and LAST BRITISH ORCHESTRAL 
S CONCERT, THURSDAY, FEB. 20th.—ST. JAMES'S 
HALL. —Patron, H.R.H. the DUKE of EDINBURGH. Con- 
ductor, Mr.G. MOUNT. Madame Florence Lancia, Madame 
patey, Mr. Vernon Rigby, and Mr. Santley. Pianoforte, 
Mr, J. Francis Barnett ; clarinet, Mr. Lazarus. Stalls, 10s. 6d.; 
tickets, 5s. 48., 28., and 1s., at usual agents. 





ACHUBERT SOCIETY, Beethoven Rooms, 
S 97, Harley Street, Cavendish Square, W. President SIR 
JULIUS BENEDICT; Founder and _ Director, HERR 
SCHUBERTH. Seventh Season 1873. The Concerts of this 
Society will be held as follows, viz ;— 
“  $7th Concert, Wednesday, February 19th. 

38th as Wednesday, April 2nd. 

39th pa Wednesday, May 14th. 

40th era Wednesday, June 18th. 
full prospectus is ready, and may be obtained of Messrs. D. 
Davison & Co., 244, Regent Street, and Messrs. J, B. Cramer 
and Co., 201, Regent Street. 
H. G. HOPPER, Hon. Sec. 


W's NER SOCIETY.—FIRST CONCERT, 

FEBRUARY 19th, 1873, at 8.30 precisely. —-QUEEN’S 
CONCERT ROOMS, Hanover-square.—Orchestra of Eighty 
Performers. Vocalist, Herr Franz Diener. Conductor, Mr. 
EDWARD DANNREUTHER, * Tannhiiuser ” Overture. 
Prayer, “ Rienzi.” Selection, ‘‘Lohengrin.” Overture and 
introduction to Third Act, ‘* Die Meistersinger von Niirnberg,” 
“Kaiser Marsch.”"—Tickets, Reserved, one guinea ; unreserved, 
half-a-guinea. Stanley Lucas, Weber, & Co., 84, New Bond- 
street; Schott, 159, Regent-street ; A. Hays, 4, Royal Exchange- 
buildings; aud usual agents; also at the Hanover-square 
Rooms, 








M* WALTER BACHE’S NINTH ANNUAL 
} ORCHESTRAL CONCERT, FRIDAY EVENING, 
Feb. 28th, ST. JAMES’S HALL, half-past 8. Liszt, 18th 
Psalm ; first performance in England. Schumann’s Concerto 
in A minor; Pianoforte, Mr. Walter Bache. Wagner's 
Huldigungs-Marsch (first time), &c., &c. Miss Sophie Ferrari, 
Miss Georgina Maudsley, Mr. Henry Guy. Principal violin, 
Herr Straus. Accompanist, Dr. eap. Conductors, Mr. 
MANNS and Mr. WALTER BACHE. Stalls, 108. 6d.; 
area, 5s,; balcony, 3s. ; admission, 1s.—Stanley Lucas, Weber 
and Co., 84, New Bond-street ; usual agents; and Austin’s 
Ticket-cflice, St. James’s-hall. 


RIGHTON.—MR. KUHE’S MUSICAL FES- 
TIVAL.—MONDAY, FEBRUARY 17th, Beethoven’s 
Overture to “ Fidelio;” Mendelssohn’s Scotch Symphony ; 
Weber's Polonaise in E major, arranged by Liszt, Mr. Kuhe ; 
Mozart's Concerto Symphonique for Violin and Viola, MM. 
Carrodus and Burnett. Vocalists, Mdlles. Carlottina and 
Antonietta Badia, and Signor Foli, TUESDAY, Feb. 18th, 
Spobr’s Symphony, ‘‘ The Power of Sound;” Mendelssohn’s 
Fianoforte Concerto in D minor, Mr. Kuhe ; Overture, ‘“ Flauto 
Magico,” (Mozart) ; Molique’s Concerto in A, Mr. Carrodus. 
Vocalists, Mdme. Florence Lancia and Mr. Pearson. FRIDAY, 
Feb, 2ist, Sir W. Sterndale Bennett’s Sacred Cantata, ‘The 
Woman of Samaria,” kindly conducted by the composer; and 
Spolu’s Oratorio, ‘The Last Judgment,” Miss Edith Wynne, 
Miss Enriquez, Mr. Cummings, and Mr. Lewis Thomas. Organ, 
Mr. Spearing. SATURDAY, Feb. 22nd, Mendels-ohn’s oratorio, 
“Elijah.” Mesdames Edith Wynne, Julia Wigan, Marion 
Severn, and Patey ; MM. Lloyd, Pearson, Maybrick, and Santley. 
(gan, Mr. R. Taylor. Chorus, Brighton Sacred Harmonic 
Society. Conductors, Mr. F. Kingsbury and Mr. Kuhe. . 


Q' RREY THEATRE.—Lessee, MISS VIRGINIA 
iO BLACK WOOD, every Evening, in the Grand Pantomime, 
‘YE FAIR ONE WITH YE GOLDEN LOCKS.” Popularity 
nightly increasing. New Songs and New Artists. ‘This 
Saturday) Evening and till farther notice with the Pantomime 
Production of the Great Drama in THREE ACTS “THE 
MESSAGE FROM THE SEA,” from Dickens’s Christmas Story, 
ii which Miss Virginia Blackwood, Emelie Blackwood, and 
Mr. Murray Wood and Company will appear. Pantomime at 
8.08 (except Wednesdays and Fridays at 7). 


M ISS KNOTT, certificated pupil of Sir JULIUS 
4! BENEDICT, receives pupils for the PIANO and 
SINGING at her private residence, 69, New Bond-street, W. 


\ R. JENNINGS (for many years Principal 
J Oborist Manchester Gentlemen’s Concert Society, 
eve Philharmonic Society, Mr. Ha!lé’s Concerts, &c.) begs 
‘auounce that he has quitted Manchester and taken up his 
Permanent residence in London, and is free to accept engage- 
= This announcement is rendered necessary from the fact 
} t his long connection with Liverpool and Manchester has 
or many years prevented his accepting engagements in London. 
~Address, 50, Sharsted-street, Kennington-park, 8. E. 


NV R. JOS. RUMMEL informs his friends that 
: his address is 68, St. AUGUSTINE-ROAD, CAMDEN-SQUARE, 
o Cramer «& Co., 201, Regent-street, 


M®: SANTLEY's CONCERT PARTY.—Fran- 
' cesco Kerger’s Trio “‘ EXCELSIOR” is sung at every 
a during the Tour. 


‘ TANLEY LUCAS, WEBER, and CO., Music 
- _ Publishers, Foreign Music Importers, and Dealers in 
Musical Instruments. 
rincipal Continental publishers in Leipzig, Berlin, Hamburg, 

Vienna, and Mi Rooms for Teaching or Practising. 




















Cramer & Co., 201, Regent- 





es, American Organs, Harmoniumas, and all kinds of 
New and Second-hand Musi¢al Instruments on Sale or Hire.— 


In direct communication with all the 


DANCE MUSIC 


BY 


KIKO. 


JUST PUBLISHED, 


THE 


SHALLABALA QUADRILLES, 


SOLO OR DUET, 4s. 


A good Dancing Set. Containing the 


following well-known tunes :— 
SHALLABALA, CHICKABOO, 
PEQUILLO, CLINK-A-CLINK-CAN, 
CARIOLE, CHING-A-RANG-CHANG, 
and WAGGA-WAGGA. 





ALSO BY THE 


SAME POPULAR COMPOSER 


PUBLISHED BY 





> New Bond-street (three doors from Oxford-streect), and 


4, Oxiord-street, London, W, 


LONDON, W. 


’ 


3 HARPS, VIOLINS, VIOLONCELLOS, and every de- 
scription of Musical Property, Consignments (large or small), 
received at any time and INSERTED in the SALES by 
AUCTION, which are held monthly.—Terms on application to 
the Auctioneers, Messrs. PUTTICK and SIMPSON, 47, 
Leicester-square, London, W.C. 


OOKS, MSS., AUTOGRAPHS, PRINTS, PIC- 

TURES, COINS, ANTIQUITIES, BILTOUTERIE, and 
WORKS of ART.—SALES of the foregoing descriptions of 
PROPERTY are constantly held, affording most advantageous 
means for the disposal of a single article or an entire collection, 
The Auction Gallery is one of the largest in Europe, and admi- 
rably adapted for display.—Terms on application to Messrs 
PUTTICK and SIMPSON, 47, Leicester-square, W.C, 

LTHAM, KENT.—MONTAGUE HOUSE, The 
4 COURT YARD.—Mr. DYER is favoured with instruc- 
tions to sell by Auction on the Premises, on WEDNESDAY 
NEXT, FEB. 19th, at One o'clock, the Genuine Furniture and 
Effects, including a very handsome CHAMBER ORGAN, in 
mahogany case, by LINCOLN, comprising an Octave of Pedals, 
with Venetian swell pedal and shifting movement (blown by the 
feet or hand); 6 stops; in front 15 gilt pipes on crimson 
silk, &c. May be viewed by cards, to be obtained of the 
Auctioneer, at Blackheath, 8. E. 


PUBLISHED BY SUBSCRIPTION, 
And to be ready for delivery on the lst of March, 1873 
In One Votvme, elegantly bound, gilt edges, &c., 
MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS,) 
Transcribed for the 


H A R P 
JOHN THOMAS, 


HARPIST TO HER MAJESTY THE QUEEN, 
AND 
Professor at the Royal Academy of Music. 








N.B.—The Publication of this Work will 
in order to include TWELVE 
will render the Volume complete. 


Price to Sunscripers.... ONE GUINEA; to 
Non-Supscripens..ONE GUINEA AND-A-HALF. 





s. d. 
JOLLY FROG’S GALOP - - - 4 0 
JOHN PEEL GALOP - - - - 3 0 
WEDDING RING WALTZ : - 4 0 
ALPINE CLIMBER WALTZ - : 4 0 
ALI BABA QUADRILLES- - - 4 0 
ALI BABA GALOP - - . - 4 0 
ALI BABA WALTZ - - - - 4 0 
ALI BABA POLKA .- : - - 4 0 
BASHFUL YOUNG LADY QUAD- 
RILLES - - . : - - 4 0 
BASHFUL YOUNG GENTLEMAN 
QUADRILLES - - : - 4 
LETTY POLKA - . . . - 3 0 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, 





THOMAS, 53, Welbeck Street, London, W. 


OBERT COCKS & CO.”S HIGHLY-POPULAR 
ELEMENTARY WORKS.—Hamilton’s Modern In- 


structions for the V'iano, 872nd Edition, 4s.; Hamilton's 


Modern Instructions for Singing, 46th Kditon, 5s, ; Clarke's 
Catechism of the Rudiments of Music, 150th Edition, 1s. ; 
Hamilton's Dictionary of 8500 Musical Terms, 103rd Edition, 
4s.; Clarke’s Catechism of Thorough Bass, 28.; George F. 
West’s Questions Relating to the Theory of Music, 10th 
Edition, 1s. 

NEw MUSIC (Vocal and Pianotorte) Grails 
and post free, the LADIES’ GUIDE. Invaluable. 
NNIE. New Song. By FRANZ ABT. ‘ ‘Annie’ 
is a cheerful little love ditty, which Mr. Sims Reeves, or 
any other tenor, should make his own.”—Vide the “ Graphic.” 

3s. ; post free at half-price in stamps. 
ROSE IN HEAVEN. New Song. By 
FRANZ ABT. No. 1 in F, No. 2 in G, 48, Free by 
24 stamps each. ‘ This little gem will haunt the memory 
of those who hear it long after the song has ceased."—V 
“Graphic.” Also as a duet (for soprano and contralto), 4a. 
ULLABY, Berceuse for the PIANOFORTE, 
J (intended as a study for the use of the soft pedal), by 
W. 8, ROCKSTRO. 43s. ; free by post for 18 stamps. 
OHNER'S WIDELY POPULAR ART of 
| SINGING, 4s.; free by post for 24 stamps. ‘ ‘ Rohner's 
Art of Singing’ is a book to lead pupils gently on, and enable 
them to obtain a proficiency.”—Vide ‘ Midland Counties 
Herald.” ‘An conaiionh work ; very comprehensive in scope, 
yet simple in method.”—Vide ** Weekly Register.” 
London: Sole Publishers, Ropert Cocks axp Co., New Bur- 
lington-street, Order everywhere. 


ee) 


affections of the throat, has maintained its hi h character for 


Public Speaker 





Kingdom. 


be delayed until the First of March, 


POSTHUMOUS NUMBERS, which 


Subscribers’ Names to be forwarded to Mr. JOHN 


R. STOLBERG’S VOICE LOZENGE.— 


For invigorating and enriching the vice, and removing- 


uarter of a century, and the flattering test montals received 
rom Grisi, Persiani, Lablache, and many of the © and 
Statesmen, fully establish its great virtuvs. No Vocalist or 
should be without this invaluable Lozenge, ‘To 
be obtained of all Wholesale and Retail Chemists in the United 
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SCHOLARSHIPS FOUNDA- 
of the Memory of FELIX MEN- 

for the Education of Musical | 
at home or abroad, under the control 
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ENDELSSOHN 


N TION, In hone 


DELSSOUN BARTIIO! bY, 
Students of both Sexes, 
of the Committee, 
IMITTER. 
gprcer, Chairman, 
Joun Huns.an, Esq. 
Hixny Leen, | 
The Key. { 


Ley, b . 
| Kenwow J. Pye, Raq. 
Antuiun S. 8 , x, Eeq. 
rueted { i Treasu . 


Westeru brane 
lardens, W 

ted Capital of the Fonndati 
« to maintain continuously 


h, Burlington 
bout 
one 


on fa 
cven 


erent 
APPEAL 
tver Societies interc 
Education, Cathedral Choptera, 
Meeical Art in general, ina « 
fuftichent to serve the par; 
rhe following Donations 


Fics? Sunecaiy 


sted in Art and 
rider to: 
ose for which it was established, 
are gratefully acknowled ved. 
rion List, 1873. 


s. d, 
Members of the Cox A W. Waley, Eas. 
tiitee ceee 40 0 6) TLL W. Preaseott, Paq 
J. U. Cramer & Co 21 0 | Iton. R. Leslie Mel. 
Novello, Ewer & Co, ville ...... 

Hi. Littleton, faq.) 10 0 The Lady Kiizabeth 
Laty de Rothschild 19 Adeane , 
Baroness Mayer de | The ‘Potteries Tonic 

Rothechild 5 0| Sol-fa Ch sir” : 
Messrs. 8. AP. Frat 1 5 0} Lamborn Cock, Kisq. 
Signor ard Madame | M1. @. Shepherd, Esy., 

¥. Lablache aoe 0| Newcastle .. 
The Marrigal Society, | J. Seligmann, 

Londen coe 8 0 Glasgow.... 

Jobu Mitchell, Haq. 5 Anonymeus (per es 
Ww vie Ram 4, Wood, Esy eee 

Meq , Liverpool.... 5 

1 hs Con niitte e «Statement and other information can be had on 
liewtion from the Tlon. Sees., by whom donations will be 
ived and gratefally acknowledged 

OTTO GOLDSCHMIDT, " 
ARTHUR 8. SULLIVAN, } Hom. Seca. 
Ol, Regent-street, W., 
Feb. 1 2 
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ars, . He br Ww y Weddings, Read. 
and Balla.—The QUEEN'S CONCERT 
Hanover Square. Farly application is invited for 
available days. Apply to Mr, Hall. —ROBERT 
Proprictor. 


VONCERTS, Baza 
J ings, Meetings, 
KOONMS, 
securing 


COCKS, 

] INTS FOR PRONUNCIATION IN SINGING, 
with proposals fora SELF-SUPPORTING ACADEMY, 

by GEORGINA WELDON, with letters from CH. GOUNOD, 

the Richt Hon. W. BE. GLADSTONE, M.P., and Sir JULIUS 

BENEDICT, &c. Priee One Shilling. Goppanp and Co., 4, 

Argyll place, Regent-sticet. Second Edition. 


GOUNOD’S NEW SONGS. 
BIONDINA. 


WORDS BY G. ZAFFIRA, 


M. CH. GOUNOD has just completed a set of Twelve 
Molodies, accompanied by a Prologne and an Fpilogue. 
These fourteen songs are ro many chapters of a musical novel, 
arranged acc ing to their different meaning, with titles 
indicating the ct iain of events. 
PROLOG h K. The p t 


shows how he fell in love with 
ix ua, and took courage to write to tell her his love. 
BE DIN <A BELLAY The Letter 
No. 2 801 TO UN CAPPELLO ROSA 
her Suvday dress, and thinks he never saw anybody so 
charming 
(LE LABBRA ELLA COMPOSE). Describes their 
emotion the first time they flad themselves together, 
KB STATI ALQUANTO). What he first says to her. 
\ NUOVE CORDE:. He eays he will tune 
folin and sing her avrenades, 
i, (9B COME SUN PORTA). The Serenade 
MAM ITL VALTRO GIORNO The Betrothal, 
K LE CAMPANE The Wedding day. 
ELLA K MALA'TA). Bhe fallsill,  ~ 
» 0, JER I MANDATA). She is dead 
il. JER LO COMPAGNATA), The (¢ ‘hurebyard, 
12. (HO SEMPRE NELLY’ ORECCHLOS, After the faneral 
he always feucies he hears the death-bell tolling. 
vw EPILOGUE 


P 
No.1 
He meets her in 


The following songs have been composed, 
selected by M. GOUNOD, during his 
Kach song bears his signature, 

THE WETTER LAND 
FOR THEK TO LIVE 
HEUREKUX SERA LE 
LE PAYS BIEN HEUREUX, 4a, 

OH, FALTREST MAIDEN (Biond:na bella 
Ol THAT WE TWO WERE MAYING. & Pand F. 
THE SEA HATH [18 PEARLS, In B ffat and D flat. 

LONDON : 


DUFF & STEWART, 147, OXFORD STREET. 


JUST PUBLISHED, 


MtI2ZzZ2PA H! 


SONG. 
ny H. B. FARNIE, 


ODOARDO BARRI. 
Price 4s, 
Creamer & Co., 


and the words | 
residence in England. | 


4s. 


OR DIRK. 
JOUR, 4s, 


4a. 


AA, 
4s. 
ds. 


Wonrps 
Music by 


London; J. B. 201, Regent-street. 


THE DOVE AND THE MAIDEN. 
The admired ldyll in the “ Bridge of Sighs.” 
Wonrps py H. B. FARNIE, 

J. OFFENBACH, 
Price 4s, 
Loudon; J. B. Cuanza & Co., 201, Regent-street. 


Mvusic By 


| 


Professors, and lovers of the | 
ive the Fund to a> amount | 





THE 
| 


SONGS OF 


CONSISTING 


WALES, 





REPUBLICATION OF THE COLLECTIONS 
OF JOIN PARRY (BARD ALAW) AND 
GEORGE ‘THOMSON. 


With the addition of other Melodies that have not 
| 


hitherto appeared in a Vocal I’orm. 
ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 


PIANO OR HARP. 
EDITED BY 


JOHN THOMAS. 
(PENCERRD GWALIA.) 


Harpist to Her Majesty the Queen. 


The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B, 
Cramer & Co, have determined to republish them, some of 
which will be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be found in Thomson's 
and Parry's editions by the following Poets, Mrs. Hemans, 
Alaric A, Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs, Cornwall Baron Wilson, Joanna Baillie, 
A. Thomas Campbell, Mrs. Mrs. 
unter, Mrs. Opie, Samuel Rogers, Hon. W. R. 
and the whole work will be under the super- 
vision and Editorship of Mr. Joun Tuomas. 


tjoswell, Burns, 
R. Lloyd, 
Spencer, &c., Xe. ; 


Grant, 


THK ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


or 


ALL THE WELSH MELODIES EXTANT, 
WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith. 


The whole of the Melodies will be arranged in a 
voncise form for the Piano or Harp, under the 
supervision and Editorship of 


JOHN THOMAS, 
(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 


LONDON: 


J. B. CRAMER AND CO,, 





201, REGENT STREET, W. 


———as 
ee 


INSLEYS’ MAGAZINE. 
AN ILLUSTRATED MONTHLY, 
_ Bites ONE en ee 


\ TADAME DE SEVIGNE, H HER Cor. COR- 


NV RESPONDENTS and CONTEMPORARIES. 


COMTESSE DE PULIGA. By the 


2 vols, 8vo., with Portraits, ~ 


MHE LIFE AND TIMES OF AL. 
GERNON SYDNEY, Republican, 1622—1683, by 
ALE XANDER CHARLES EW /ALD, F.S.A. 2 vols. Ths cates 


HE LIFE AND “ADVE NTURES ¢ OF 


_ ALEXANDER DUMAS, By PERCY FITZGERALD 
2 vols. 8vo. 


\ USICAL RECOLLECTIONS of the 
LAST HALF CENTU RY. 2 vols. bye, 

U NEXPLORED SYRIA. With a New 

Stones,” 


Map of Syria, Illustrations, Inscriptions, the “Hamah 
&c. 2 vols. 8vo. 
ECOLLECTIONS. 
PLANCHE. 2 vols. 8vo. 
ILITARY MEN I HAVE MET. By 
F. DYNE FENTON, Author of “‘Sorties from Gib,” 
Wes! 20 Illustrations. 1 vol., » Petoe 7 78. 6d. 


HE YELLOW FLAG. By EDMUND 


YATES. 3 vols, 


JD OSCOBEL : a » Tale of the Year 1651, 
By WILLIAM HARRISON AINSWORTH. 8 ol 


/ WOMAN’S TRIUMPH. By LADY 


HARDY: 38 vols. 





a 


By J. R. 





AL HIS GATES. By Mrs. OLIPHANT. 
3 vols. 





WO WORLDS OF FASHION. By 


CALTHO BPE sTRAD NGE, 


\HE PACE THAT KILLS : 


the Day. ByL. Hi. E. 3 vols, 


RMA’S ENGAGEMENT. By the 


Author of “ Blanche Seymour.” 3 vols. 


OT WITHOUT THORNS. By the 


Author of “She was Young and He was Old,” &c. 8vols. 


HE MISADVENTURES OF MR. 


CATLYNE, Q.C.: an Autobiography. By MATTHEW 
STRADLING. 2 vols. 


INSLEY BROTHEBS, 
18, CATHERINE STREET, STRAND. 





a Tale of 














AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 
rus BEST ann CHEAPEST 


SEWING MACHINES 
IN THE WORLD. 
THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
7, COLQUITT STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instevotion Gratis. 











Llu trated prospectus and Samples of Work sent post fret 
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VIOLETS. 

I seek not for the blushing rose 
To twine my evening wreath, 
lis fragile leaves too soon disclose 
The thorn that lurks beneath. 

Nor do I seek the lily white, 
The garden's fairest flower, 
The darling of a summer night, 

The treasure of an hour. 


No, ‘tis a simple flower I wear, 
A flower of lowly hue, 
I wreathe the tresses of my hair 
With modest violets blue; 
Sweet heralds of the early Spring, 
We seek ye yet in yain— 
Come, quickly come, and with ye bring, 
Bright summer days again ! 
Nannie Lambert. 





PROVINCIAL. 





Mr. Henry Loraine has been playing Hamlet, 
Othello, &c., with every satisfaction at the Theatre 
Royal, Gloucester. 





At the Leeds Town Hall on Saturday last, the 
ole composed by Dr. Spark and performed at 
Studley Royal for the first time, on the occasion of 
the coming of age of Earl de Grey, was repeated. 

The very successful pantomime of ‘' Blue Beard” 
at the Theatre Royal, Dublin, is supplemented by a 
new farce, entitled ** Wanted a Companion,” written 
by Mr. R. M. Levey, the talented director of musi 
to the theatre. 








In the Belfast Theatre Royal Mr. and Mrs. 
(George Owen conclude their engagement this week, 
and on Monday evening the London Gaiety Grand 
Duchess Opera Bouffe Company appear in two of 
Offenbach's works, ** The Brigand” and * La Belle 
Hélene.” 





The Manchester Atheneum Musical Society's Con- 
cert on Friday last was remarkable, principally for 
the singing by a member of the society of a song by 
Dr. Hiles, ‘‘ The Hebrew Mother.” The lady who 
sang it (an amateur), who has on previous occasions 
done such good services at these concerts, fairly took 
the audience by surprise by the dramatic feeling she 
infused into this song. 





A concert was giyen at the Town Hall, Manchester, 
on Friday, the 7th inst., by Miss Mary Thorley. 
The fuir concert giver’s voeal efforts were effective 
and suecessful, She was assisted by Miss Chadwick 
aud Mr. Wroe. Instrumental musie of a high class 
vas performed by Mr. Robert Thorley (violoncello), 
Mr. James Thorley (piano), and Mr. Otto Berahardt 
(violin), and Mr. Watson (pianoforte.) 

Atthe Gaiety Theatre, Dublin, full houses every 
night bear witness to the attractions of Mr. Hol- 
Ingshead’s Opera Bouffe Company. Miss Tremaine 
aking her benefit as the Grand Duchess, She was 
quite charming as Boulotte in “ Barbe Blue,” in 
vhich Mr. Carlton also appears to great advantage. 
Messrs. Gunn announce for next week an English 
Opera Company under the direction of Mr. Aynsley 
Cook. The principal artists are Miss Blanche Cole, 
Miss Franklein, Miss Duprez, Miss Bessie Emmett, 


Messrs, W. Castle, Temple, Frederici, Goodwin and 
Nordblom. 





In the harleqninade of the pantomime at the 
Theatre Royal, Bradford, Mr. E. Laurie the clown 
introduced a trick which is worthy of remark. 
We all know that in harlequinade the poor policeman 
‘arule gets more kicks than halfpence. In this 
tse the clown seizes a huge knife and cuts off one 
the legs of the “active and intelligent” officer, 
amputated leg remains stationary on the stage 
Util its owner with the single leg he has left com- 
Rences to dance a hornpipe. A fellow feeling at 
"e¢ induces the amputated limb to follow suit, the 


THE ORCHESTRA. 
effect, of course, being comical in the extreme. The 
mystery is explained when we state that Mr. Laurie 
is assisted in this trick by M. Pierot, the one-legged 
dancer. 

On Tuesday evening, after the performances, the 
members of the company assembled on the stago 
of the Theatre Royal, Dublin. Mr. and Mrs. Harris | 
having been ‘received in a most cordial manner, | 
were presented with a very handsome claret jug, | 
and a valuable gold locket and necklet, the former | 
inscribed, ‘* Presented to John Harris, Esq., by the 
members of the Theatre Royal in token of their 
esteem and regard, and with sincere congratulations 
on his having commenced his 22nd season of man- | 
agement ;"’ the latter, ‘ Presented to Mrs. Harris by 
the members of the Theatre Royal in testimony of 
their sincere respect and esteem.” Mr. Granby, 
stage manager, had charge of the address, and was | 
seconded by Mr. R. M. Levey, Director of Music, | 
as the next old member, this being his 44th year 
in connection with the theatre. 





The Earl of Dudley has performed a generous act 
in the matter of Worcester Cathedral. The nave 
was being paved with Hopton Wood stone and slate, 
the estimated cost of which was £2000. This kind 
of pavement, it appears, was not in accordance with 
Earl Dudley’s taste, and shortly afterwards his lord- 
ship attended a meeting of the Restoration Com- 
mittee, and offered to pave the nave and transepts 
of the Cathedral with black and white marble, at his 
own expense. The committee have considered his 
lordship’s proposal, which also includes, in addition 
to paving the nave of the Cathedral with marble, the 
completion of the west window, which is to be filled 
with beautiful stained glass. The architect, Sir 
Gilbert Scott, fully approves the plan suggested, and 
the committee have unanimously accepted Lord 
Dudley’s generous offer. It has been suggested that 
the Hoptou Wood stone which has been supplied 
might advantageously be used in paving the cloisters, 
which greatly require it. The cost of carrying out 
his lordship’s proposal is estimated at £5000. 





The program of Mr. Charles Hallé’s last Choral 
Concert given at the Free Trade Hall, Manchester, 
| on the 6th inst., was of a highly interesting character. 
| The larger portion of the evening was occupied with 
| the performance of Mendelssohn's sinfonia cantata, 
“The Hymn of Praise,” which was highly enjoyed by 
the andience. Beethoven's choral fantasia, Mozart's 
‘‘Placidail mar,” and one ortwo other pieces furnished 
the remainder of the program. ‘the soloists were 
Miss Katharine Poyntz, who was heartily received, 
and sang well excepting an occasional faulty intona- 
tion, Miss Warren, who with the former lady sarg the 
duet, ‘‘I waited for the Lord,” very successfully, and 
Mr. Castle who replaced Mr. Sims Reeves at short 
notice, and whose efforts were most commendable. 
We do not admire the nasal chorus which accom- 
panied Mr. Nordblom. The rest of the concert was 
made up of songs and duets by Mrs. Cowley Squier 
and the gentlemen above named, glees and choruses 
by the Madrigal and Motet Society and the Leeds 
Harmonic Union, and two organ solos by Dr. Spark. 








Mr. De Jong’s sixth concert at St. George's Hall, 
Liverpool, on Tuesday last was a great success, the 
large hall being crowded in every part, and the 
audience exceedingly enthusiastic. Mr. De Jong’s 
orchestra fully sustained its great reputation in the 
Overtures, ‘‘ Don Giovanni,” Mozart, and “ La Dame 
Blanche,” Boieldieu. Mdlle. Vitiens was in grand 
voice notwithstanding her late indisposition ; 
“Softly Sighs,’ “The Minstrel boy,” and “I 
Bacio,” were all given with great power and 
brilliancy, and rapturously applauded. Madame 
Sinico is as popular as ever, and delighted the 
audience in the Scotch ballad, ‘Robin Adair.” 
Malle. Justine Macvitz made her second appearance 
in Liverpool, and was well received. Her beautiful 
mezzo-soprano voice entitles her to a high posi- 
tion in the musical world. Signor Agnesi sang 
splendidly and was well supported by Signor Borella, 
Signor Tombesi, and the rising young baritone, 
Signor Campobello, Several concerted pieces were 


| admirably given. Wo may specially note tho 





“Norma” duet, sung in irreproachable style by 
Mdmes. Titiens and Sinico. We hope that Mr. 
De Jong's future concerts will all be as successful. 

Professor Oakeley has happily so far recovercd 
from his very serious accident of last summer as to 
be at his post again, and though yet far from 
thoroughly restored to health, he has progressed so 
far as to begin again his organ recitals at the 
Edinburgh University; and no doubt he willarrange 
the Reid Concert, or rather the Reid Festival, which 
is now drawing near. The concerts are to take place 
on the evenings of Thursday, 18th (the Reid anni- 
versary), and of Friday, 14th, and on the morning of 
Saturday, 15th. The Beethoven Symphony which 
comes in turn at the Reid Concert is that in B flat, 
No. 4. We shall tlen have heard, with adequate 
orchestra, at the Reid Concerts since 1866, the third, 
(Eroica), fourth, fifth, sixth (Pastoral), seventh and 
eighth of Beethoven's symphonies. It is to be hoped 
that by next year it will be possible to find a chorus 
in Edinburgh capable of undertaking the music of 
the ‘* Choral Symphony,” the last and greatest of 
Beethoven's nine. Other features of interest at the 
Reid Concert will be the overtures to “ Melusine,”’ 
and ‘ King Stephen,” and Bach’s lately-discovered 
D minor concerto for two violins. At the concert 
on the 14th will be given Beethoven's ‘* Emperor,” 
pianoforte concerto, a most attractive item in any 
program. Beethoven's overture to ‘‘ Coriolanus,” is 
also to be played. At the Saturday Concert the 
great feature will be Schumann's B flat Symphony, 
given for the first time in Scotland, and on the same 
day will be given a scherzo from Beethoven's Choral 
Symphony. 





CONCERTS. 

The fifteenth Crystal Palace concert of the winter 
season had for its one attraction the ‘ Paradise and 
the Peri” of Schumann. The solos were to have 
been sung by Mdme. Sherrington, Mdme. Patey, 
Mr. Cummings, Sig. Poli, Miss Katharine Poyntz 
and Mr. Dudley Thomas, but the first mentioned 
ladies did not show, owing respectively to a little 
domestic arrival and the trying weather. Miss 
Blanche Cole and Miss Julia Elton accordingly 
filled their place, and in both instances sustained 
it most creditably. Into the merits of the work, 
with its curious mixture of beautiful rhythm ant 
discordant noise, of poetic funcy and uninistakeable 
dulness, we need not enter here; but we moy 
instance among the most successful numbers the 
soprano solo and chorus “Sleep on in visions of 
valour blest,” the chorus of Genii of the Nile, the 
chorus of houris, and the quartet and chorus, ‘Oh 
blessed tears of true repentance;” the last in 
special being in admirable illustration of the idea 
conveyed by the words. But how poor are thie 
words of ‘Paradise and the Peri” through the 
distortion of a double translation! It is not Dr. 
Dulcken’'s fault, for he had to anglicise the ayllables 
which Schumann had set, and he had manipulated 
Moore through a free German translation, Con- 
sequently when the free German gets back into 
English again, poor Moore comes out horribly dis- 
jointed—his anatomy all transposed—his breastbone 
where his head ought to be, and his feet in lis 
arm-sockets. To a lover of Moore it is discouraging 
to have to commence the well-known story with 
such lines as ‘‘One morn, at gate of Eden, a Peri 
weeping, disconsolate, was standing.” ‘There is a 
considerable range in the vocal compass of many 
of the numbers, sufficient to try even experienced 
artists, and this at times when the weather is less 
liable to place throats hors de combat; and tho 
difficulty of making some of the low notes audible 
was experienced on Saturday. Miss Elton ju- 
diciously altered one or two passages so as to avoid 
unnecessary perils. Miss Blanche Cole attacked 
the music of the upper register with good eff. ct, 
and held some of the notes splendidly. Mr. Cuin- 
mings had a small and uninteresting part, but in- 
terpreted it with thorough good will and en art/ste. 
Sig. Foli was likewise in good voice. The orchestra 
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played with a precision and unity which bespoke 
the care given to these productions ; but the chorus 
were now and then a'trifle uncertain. Miss Butter- 
worth, Miss Lewis, and Mrs. Jacobs aided with 
subordinate solos, and like Miss Poyntz and Mr. 
Dudley Thomas gave satisfaction. To the many 
partisans of Schumann present, despite a cold day, 








audience were particularly pleased with Woelfl’s 
sonata in F major, (Ne plus ultra) well rendered 
by Mr. Ridley Prentice; and by Herr Straus’s 
performance of a violin solo from Bach’s sixth 
Sonata. The songs, Stradella’s “O del mio dolce 
ardor,” Blumenthal’s “Evening Song,’’ Schubert's 
“Whither?” and 8. Smith’s ‘‘ Marion May,” were 





the performance gave evident satisfaction. 

At the last Monday Popular concert Mdme. 
Schumann was welcomed with a cordiality expres- 
sive of the sympathy which has grown up between | given on Saturday last, at Sussex Hall, Leadenhall 
the English public and this admirable artist. A) Street. The artists engaged were Miss Matilda 
manifestation broke out on her appearance, and| Scott, Miss Kate Wild, Mr. Alfred Kenningham, the 
continued long enough to leave the sentiments of| new tenor lately appointed to St. Paul’s Cathedral, 
the audience in no possible question. Mdme.| Messrs. Gadsby and J. I. Montelli, besides several 
Schumann's performances consisted of Beethoven's | members of the British Vocal Union. Mr. Charles 
Sonata in D minor (No. 2 of Op. 31), and the piano-} Webb was the solo pianist; his fine execution of 
forte part of her late husband’s Trio in the same | Weber's “Invitation & la Valse” was one of the 
key. The Beethoven composition was as worthily| features of the evening in conjunction with Miss 
rendered in every particular—alike in the passionate | Scott’s charming rendering of Molloy’s “Oh how 
allegro, the calm and sweet adagio and the vivid | delightful,” and Mr. Kenningham’s singing of ‘* Once 
finale—as may be augured from the interpreter’s | again and “ Alone for ever.” 
powers ; and being summoned by general acclama- 
tion at the close of the performance, Mdme. Schu- 
mann sat down to the pretty Romance in D minor, 
which forms one of the “* Vier Clavierstiicke” of 
her husband. In the above-mentioned trio, the 


well received, as was also a duet introduced between 
the parts for Miss Purdy and Mr. G. T. Carter. 
The first of a series of bi-monthly concerts was 











THEATRES. 


y cy The St. James’s Theatre reopened on Saturday 

pianist had for associates Mdme. Norman-Néruda | after an interregnum ostensibly owing to the illness 
sige iy i The rtets ‘re y ‘sj . r . 

and Sig. Piatti. The quartets were Mozart's in B| of Miss Augusta Thomson. Miss Thomson has now 


flat (No. 3), and Haydn’s in £ flat (Op. 76, No. 6)-| quite recovered, and resumed her part in Mr. Leigh’s 
and these last-named executants joined with MM.| version of Offenbach’s “ Bridge of Sighs,” with every 
Kies and Zerbini to interpret them in irreproachable | i 


; | indication of restored strength and ability, Less 
fashion. ‘The vocalist was Mdlle. Nita Gaetano, 


wen | satisfactory was the Malatromba of Mr. Mansell, in 
who gave with judicious effect the aria, ‘‘Ogni pena,” | the place of Mr. Celli. Indifferent as was the humour 
of the Doge as lately performed, it is even less 
amusing now, and a lot of the tenor music is sacri- 
ficed. 


by Pergolesi, and the song, “ The Robin and the} 
Maiden,” by Mr. G. A. Osborne. 
dict conducted. 


Sir Julius Bene- 


This however is not an unmixed evil; indeed 
M. Gounod’s Choir gave their first Subscription | the shortening of the opera and its compression into 
Concert at St. James’s Hall on Saturday last, with | two acts has improved it. It is now preceded by the 
what must be considered fair success. The} comic drama by Mr. W.T. Sorrel, called the “* Border 
attempt is not entirely novel, and the result of | Marriage,” an Adelphi favourite some years ago. 
previous efforts by others in the same direction has | It is a graceful and ingenious little play which in 
genorally been anything but encouraging. The} stronger hands might make a hit. Anyhow such 
program (divided into two parts, sacred and secular) | comedies are welcome in preference to the violent 
contained fourteen numbers, ten of which were | farcical fun which infuses the so-called comedies of 
entirely by M. Gounod; one a Violin Solo, the ‘‘ Ave} recent times; and Mr. Lin Rayne and Miss Maria 
Maria,’ composed by C. Gounod to a Prelude by J. | Harris do their best to make the piece go. The 
8. Bach, played by a youth, “an hon. member” of | opera bouffe has been strengthened by the Colonna 
the Choir; another Violin Solo, ‘ Tarantelle,” by | troupe, who dance a “ Venetian quadrille.” Not 
Sainton; ‘*Oh thou that tellest,” from Handel's! a cancan by any means! The Lord Chamberlain 
* Messiah,” very indifferently sung by a member of | might be shocked. But a quadrille, so long as it is 
the Choir; and the “ March of the Men of Harlech.” Venetian and not Parisian—who could object to 
The * Maid of Athens” was sung by a well-known | that? Accordingly the quadrille is danced with im- 





** Member of the Choir,” who was greatly applauded. 
The chief piece in the first part was M. Gounod’s 
* gequiem,” portions of which have been given in 
public before. The work has much merit. The 
room was hardly filled, but the audience were kind 
and appreciative. 

The fifth concert of the British Orchestral Society, 
which took place on Thursday evening last week, 
was distinguished by its usual excellence. Mendels- 
sohn's “ Scotch " Symphony was the great work 
given, and commenced the program, which worthily 
concluded with Beethoven's Overture to ‘‘ Egmont.” 
Both works were capitally played. Mr. J. B. Bar- 
nett contribated to the program a new overture—to 
Shakespeare's “ Winter's J'ale,’’—written expressly 
for the society. It is a work of considerable fancy 
and delicacy, and quite worthy of the composer's 
reputation. It was well performed and greatly 
applauded, Mr. Barnett himself receiving a perfect 
ovation. Chopin's Polonaise in E flat for piano- 
forte and orchestra was well played by Miss N. 
Evans. Miss Edith Wynne was encored in Sul- 
livan’s song from the ‘‘ Sapphire Necklace.” We 
must not omit to mention Sir 8. Bennett's quartet 
from the ‘* Woman of Samaria,” admirably sung by 
Miss E. Wynne, and the other vocalists. 

The fifth of the series of Monthly Popular Concerts, 
took place at the Angell Town Institution, Brixton, 
on Tuesday evening. The program began with the 
Sonata in D minor, Op. 121, for Pianoforte and 
Violin, (Schumann,) capitally played by Mr. Ridley 
Prentice and Herr Straus; and ended with Beet- 
hoven’s Sonata, in C minor, No. 2, Op. 20, for 
Pianoforte and Violin by the same artists. The 





moderate vigour, and our morals are saved. 

A smart comedietta, adapted from the French, was 
brought out at the Gaiety at the last Saturday morning 
performance. The origin of ‘A Nice Girl” is suf- 
ficiently obvious when the ingenuous but extremely 
knowing heroine is requested to ride in “ the ladies’ 
compartment ’’ while travelling by rail to Clapham: 
ladies’ compartments being an unknown luxury on 
British railways. But the piece is amusing, and it 
afforded on Saturday an opportunity for Miss Farren 
to be sprightly and entertaining as the simple miss, 
‘*nice” only in an ironical sense. 

A revival of ‘ Izion”’ at the Court Theatre recalls 
days when the theatre in Dean Street was called the 
New Royalty, when Miss Lydia Maitland as the 
languid Apollo seemed to promise future excellence, 
and when Miss Ada Cavendish as the languider 
Venus betrayed not yet that real dramatic talent 
which afterwards came out. ‘ Ixion” at the Court 
has Mr. Righton in Mr. Felix Rogers’s part; Miss 
Rose Evelyn as a saucy and merry Ixion, whilom 
played by Miss Jenny Wilmore ; Miss Phabe Don 
as the stately Juno ; Miss Minto Don as Apollo; and 
Mesdames Vining, Bella Moore, and Venne, Messrs. 
Fisher and Hill otherwise disposed. It 1s wonderful 
what an amount of vitality there is in ‘ Ivion”: 
here nearly ten years after its first production it 
runs with extraordinary smoothness and freshness. 
It might however be advantageously freshened up 
more, and the prologue cut out. This week the chief 
piece of the evening has been Mr. Falconer’s “ Ez- 
tremes” once more revived ; and Miss Ada Dyas and 
Mr. Hermann Vezin contribute their best towards 
the success of the comedy. 





a 

Mr. and Mrs. Bandmann—or Herr and Mrs. 
Bandmann, as the bills insist—have been playing 
this week in “‘ Hamlet” at the Princess's. We haye 
not as a rule much liking for the clipping of Shake. 
speare by a foreign tragedian ; to our minds it Thing 
the verisimilitude of the piece (not to speak of the 
damage done to the poetry) when the chief personage 
is obviously although without reason a different 
countryman to the rest of the characters. Here for 
instance is the Court of Denmark with everybody 
talking English. We lose sight of the fact that it jg 
English, or that it is strange born Danes shoulg 
speak that tongue. It seems on the contrary quite 
right and natural. But now incomes the Crown 
Prince of Denmark and talks with a distinct foreign 
accent. Why then should the heir of the Danish 
Crown be less familiar with the common tongue than 
Claudius, Laertes, Polonius? The question forces 
on the auditor's attention the lingual absurdity 
which never struck him before. Allowing for this 
objection, which applies to all foreign artists alike 
under similiar circumstances, we have to credit 
Herr Bandmann with a considerable command 
over the English tongue, and an ingenious reading of 
the character of Hamlet. It is in parts a little too 
ingenious; for Herr Bandmann is so anxious to be 
original that he sometimes misses natural points, 
apparently because his predecessors have availed 
themselves of them. ‘This is to sacrifice oneself to 
an idea. As a result of course, his Hamlet suffers, 
And in other parts he seems extremely anxious (to 
judge from his emphasis) to bring out some neoteric 
meaning, which never comes. Mrs. Bandmann’s 
Ophelia is extremely quiet and calls for no remark. 
Mr. McIntyre’s ghost and Mr. J. Clarke’s grave. 
digger were points in a generally even cast. The 
present acting of ‘‘ Hamlet ’’ does not conclude with 
the death of the prince at the words “ The rest is 
silence;’’ but Fortinbras comes on, as the library 
editions of Shakespeare represent. 

Elsewhere this week has ‘* Hamlet” been played 
in London. It was produced at the Royal Alfred 
Theatre on Saturday evening, for the purpose of 
introducing to the London Stage a Mr. J. PF. 
McFadyen, who made his appearance as the Prince 
of Denmark. Mr. McFadyen has a good stage 
figure, and plays at times carefully ; but his acting, 
on the whole, is not marked by any great degree of 
histrionic ability. He was well supported by Miss 
Carry Nelson, who, as Ophelia, was very intelli- 
gent and painstaking. Her singing in the mad 
scene was artistic. 

At the Haymarket a new farce entitled “Th 
Manager in Love” affords. occasion for Mrs. E. 
Fitzwilliam, Miss A. Merton, Miss B. Henri, and 
Messrs. Rogers, Arnott, Gordon, and Clark to show 
the difficulties of a young impresario who goes down 
to the country on a visit and finds tho household 
all smitten with a passion for the theatre. The fun 
of stage-struck domestics has been used on previous 
occasions, but it is effectively employed once more; 
the absurdities receive merry illustration, and the 
farce provokes considerable laughter. 





ENTERTAINMENTS. 


The final representations of Hamilton's popult 
dioramic views illustrating the overland route to 
India are announced, after an extended season of six 
months’ duration at the Agricultural Hall. The 
views are remarkable for artistic skill, while som 
very brilliant and telling effects are introduced bys 
clever handling of the lights. The descriptive lectu 
is delivered by Mr. Arthur Wieland, who gives ® 
explanation of the scenes on the canvas. Mr. J. ¥. 
Turner, the well-known tenor, sings several songs” 
the course of each performance, and the Fakir 
Oolu astonishes the audience with the old illusion of 
the entranced girl. The entertainment is attractiv® 

An enjoyable amateur performance took place # 
the Gallery of Illustration on Saturday last in ail 
of the sufferers by the wreck of the Northflet. 
Mr. Randegger’s agreeable operetta of “ The Rival 
Beauties” was excellently rendered by 4 party f 
dilettanti whose services were crowned with v7 
successful results. 1+ might under the siti 
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MR. KUHE’S BRIGHTON FESTIVAL. 


On Tuesday night Mr. W. Kuhe commenced his 
fifth annual Musical Festival in the Dome Concert- 
There was a large and appreciative 
Mr. Kuhe’s reception was most enthu- 


T'he overture to ‘‘ Oberon’’ was the initial per- 
formance of the Festival. It was capitally played, 
and at the close the audience gave an enthusiastic 
M. Gounod’s “ Elégie,” from 
‘La Colombe,” was well interpreted, and its 
peculiar characteristics were well brought out. 
Wagner's “Entr’acte” and “Bridal Chorus,” 
“Lohengrin” were listened to with in- 
terest, and the applause at the close was 
loud and hearty. The Symphony of the even. 
ing was Beethoven’s in D, No. 2. (Op. 36), 
dedicated to Prince Carl von Lichnowsky. 
was well given by the orchestra under Mr. Kuhe’s 


burst of applause. 


It 


played at Mdme. Arabella Goddard’s farewell 
performance in London, Mr. Kuhe kindly waiving 
his claim on his services; yet the effects of the 
music were developed to a degree little short of 
perfection. The audience applauded heartily at 
the close of each movement, and at the end there 
The symphony finished 
In the second part 


was a special tribute. 
the first part of the program. 
the band contributed, for the first time in 
Brighton, a grand selection from Meyerbeer’s 
“ Robert le Diable,” dealing chiefly with the tomb 
scene and its weird ballet music; and the instru- 
mentalists closed the concert by a performance of 
the March from Mendelssohn's “ Athalie.”’ Special 
notice must be given to the way in which Mos- 
cheles’ pianoforte concerto in G minor was played 
by Mr. Kuhe: his performance was intellectual 
and brilliant. Mr. Lazarus heartily contributed a 
slow movement from a clarinet concerto, written 
by a talented composer—Alice Mary Smith. The 
vocalist was Miss Edith Wynne, who sang a MSS. 
song from Mr. A. Sullivan’s unpublished “ Sapphire 
Necklace;” Mr. Frederic Clay’s ballad, ‘‘ She wan- 
dered down the mountain side;” and two Welsh 





Newsnotes From Carrno.—I am very glad to 
announce the great success which has attended the 
“Trovatore”’ executed by Parepa-Rosa (Leonora), 
Carpi (Manrico), Steller (Conte di Luna), Bestin 
(dzucena), and Lari (Fernando). Parepa achieved 
great applause in her cavatina, with recalls at the 
end. The trio at the close of the first act brought 
down an enthusiastic recall. 
trio with aD flat held with marvellous effect. 
the duet Carpi and Destin were applauded, so with 
Steller’s adagio. For the bolero many plaudits, for 
the finale of the second act a recall. 
In the fourth act the romanza by Parepa 
produced real enthusiasm, and she had to repeat it. 
Inthe cadenza she took a clear E natural in truly 
The Miserere called forth a 
furore: the duet between Parepa and Steller great 
applause ; and the close of the opera two clamorous 
recalls. —Naples Omnibus. 


Parepa concluded the 
In 


Carpi’s air 


Wonderful fashion. 





stances be invidious to particularize names ; bu, MADAME ARABELLA GODDARD'S 
we can safely say the performance appeared to 


the greatest satisfaction to a brilliant and 
crowded audience. We understand the operetta 
js to be repeated at Ladbroke Hall on Monday 
the 24th inst., in aid of an Organ Fund, 
and that the little company has had more than 
one offer from societies and institutions to peform 
“The Rival Beauties” for their charities. 


FAREWELL. 





Madame Arabella Goddard’s farewell concert 

given on Tuesday night in St. James’s Hall was 

one of extraordinary interest. No name for the 

last twenty years has been more familiar to 

musical amateurs than that of the lady who has 

now bid adieu to them for ever. What it might 

have been hardly necessary to say while she was 

constantly appearing before them may on such an 

occasion be stated without reserve. Proficient in 

every school, Madame Goddard is excelled in none. 

Her general culture, indeed, is almost without 

precedent. Not only has she, in the course of her 

long and distinguished career, mastered all the 

important works of the greatest acknowledged 

composers—from Bach and Handel to Mozart, 

from Mozart to Beethoven, Hummel, Moscheles, 

Weber, Mendelssohn, and Sterndale Bennett— 

but she also acquainted herself, and, through her 

performances, acquainted the musical public, with 

those of men like Woelfli, Dussek, Steibelt, &c., 

who, though comparatively ‘‘ sidera minora,” were, 

nevertheless, giants in their day. Further than 

this, leaving what is termed ‘‘ classic” out of the 

question, there is, now that their author is dead, 

no one who can perform the fantasias, &c., of 

Sigismond Thalberg with the same fluency, grace, 

and irreproachable mechanism as Madame 
Goddard. The renowned virtuoso himself imparted 
to her the secret of how to play them, and his 
instructions were the more easily taken advantage 
of on account of her early studies in Paris under 
Kalkbrenner, who, as a methodical teacher for 
young aspirants, never had a rival, and who often 
boasted, with pride, that he had made two pianists, 
Marie Pleyel and Arabella Goddard— une Pleyel 
en herbe,” as he was wont to say. 

But what is of most interest now that Mdme. 
Goddard has resolved to give up public playing is 
her artistic career in England. This, however, 
need not be described in detail. From her first 
achievements in 1853, at the concert of the Quartet 
Association (conducted by M. Sainton), when she 
played from memory the long, elaborate, and, to 
nineteen pianists out of twenty, almost impracti- 
cable sonata of Beethoven, in B flat, Op. 106, to 
her most recent exhibitions in public, she has only 
to look back to an uninterrupted series of triumphs. 
At the Philharmonic Societies ‘‘ old” and “new,” 
at the Birmingham Festivals, at the Crystal Palace 
Concerts, and at the Monday Popular Concerts, 
she has been a recognised star of the first magni- 
tude. And justly so; seeing that as an English 
artist she has, like a veritable champion, main- 
tained the honour of musical England, holding 
her own against all comers. Even when, a girl of 
scarcely twenty, she made a tour in Germany she 
was the first who ever attempted the great sonata 
of Beethoven already mentioned, her performance 
of which was recorded in a long and elaborate 
article by the celebrated critic Rellstab, one of 
Beethoven's friends. To cite merely a paragraph 
or two, Herr Rellstab says :—‘‘Only those who, 
by careful study, have obtained an insight into 
the difficult and complicated nature of this work, 











Houtoway's OINTMENT AND Pitts.—Ulcers, Wounds, Sprains, 
Bad legs, old wounds, and sp’ 
ld with surprising celerity to the cooling, healing, and 
Curative properties of this invaluable Ointment. 


No matter the length of time the malady 
this Ointment, assisted by a course of Holloway’s 
etly, but certainly reach the core of the complaint, 
hly eradicate it, without additional impediments to 
busi These remedies will overcome the worst 
disease, and the foulest state of the blood. 
xtirpating noxious humours, the first step 
soundness, 


whether recent or chronic, 


be 


st} worth quoting. That Madame Goddard is the 
most popular artist in this country who has ever 
had to trnst to fingers, rather than to voice, for 
popularity is unquestionable; and the fact is the 
hey| more gratifying to reflect upon because her 
popularity has been used so largely for good to 











Trio, in G major, for Pianoforte, Violin, and 


> 


are fully capable of appreciating the extraordinary 
and masterly performance of Miss Arabella 
Goddard.” ... “One thing is certain—it is a 
most stupendous task for the pianist; and the 
young and highly gifted lady has the threefold 
merit of having played it first in Germany, of being 
a lady who did so, and of having accomplished her 
task with a fluency and perfection in which it is 
doubtful if any man ever equalled, much less 
surpassed her.” This eulogy addressed to an 
English pianist by one of the most experienced 
and uncompromising of German critics is well 


————, 


the art of which she is so distinguished a 
representative. 

That Tuesday evening's concert—the ‘ Fare- 
well” of so universal a favourite—should have 
excited an unusual degree of public interest is not 
surprising. Never was St. James's Hall crowded 
by a more enthusiastic audience, and never was 
a concert more thoroughly enjoyed. We subjoin 
the program :— 


Quartet, in F, Op. 77, No. 2 ...ccccccccccces Haydn, 
Song, “ O, swallow, swallow” ..........e005 Piatti. 

“Tf with all your hearts” ....... recceescnce Elijah, 
Sonata, “ Ne Plus Ultra ' (pianoforte) ...... Woelfli. 


Sonata, in D major, Op. 58, Pianoforte and 
WEEE 60.60-00:00-00 00.00 6000.00 040% Mendelssohn. 
SD, HR 5 cinccccecscn ceeereseurtias Meyerbeer, 
Air, ‘* Adelaide”..... Beethoven. 
Violoncello ..... 666-0006 Haydn, 
How Mdme. Goddard plays the ‘‘ Ne Plus Ultra” 


sonata of Woelfl, which she was the first to intro- 


duce, at her own “recitals,” is well known; and 


also how, when associated with Sig. Piatti, she 
executed the splendid violoncello sonata of Mendels- 
sohn. Enough that on this important occasion she 
played her best. After Woelfi’s sonata, being thrice 
called back, she resumed her seat at the pianoforte, 
and gave her master Thalberg’s fantasia, on the 
English melody, ‘‘ Home, sweet home.” Of Haydn's 
genial and animated trio we need only say that it 
wound up the concert with éclat. The singers were 
Messrs. Edward Lloyd and Santley. Mr. Lloyd was 
recalled after ‘‘ Adelaide,” in which he was accom- 
panied by Mdme. Goddard. Mr. Santley was 
encored in both his songs, in the first of which he 
was accompanied on the violoncello by the composer, 
and for the second time of which he substituted the 
serenade in “ Don Giovanni.” The quartet of Haydn 
was admirably performed by Messrs. Carrodus, Ries, 
Zerbini, and Piatti, the first and last of whom were 
Mdme. Goddard's associates in Haydn’s trio. Tho 
accompanist at the pianoforte was Sir Julius Bene- 
dict. Mr. Carrodus was engaged for the whole of the 
Brighton Festival, but received special permission 
from Mr. Kuhe to attend Mdme. Goddard's farewell. 
We trust that farewell may not be final, and in the 
hope that the lady may, at any rate, occasionally 
play again in public, when she returns, we prefer to 
say Au revoir / : 








STREET MUSIC. 





The Act passed a few years ago for the “ regula- 
tion” of street performers, vocal and instrumental, 
was well intentioned, the Standard thinks, and 
satisfied, at least for a time, the indignation of 
persons who, like the late Mr. Babbage, have no 
soul for music, but to a very great extent it is 
practically useless. It is true that itinerant musi- 
cians have such a knowledge of the law and such a 
dread of the police that when requested to move 
from the front of any premises they generally do so, 
although but seldom without insulting the person 
who prefers the request. The grievance is an old 
one, and volumes have been written on it; still it 
does not lose its freshness, and it certainly needs 
further legislation. There is a time and place for 
all things, but, as a matter of fact, seldom place or 
time for street music. The great majority of London 
residents would wish to see it civilised off the face 
of our metropolitan thoroughfares. The truth is 
that the whole thing is de trop. It may be all very 
well in small country towns and villages, where the 
advent of a German band, all brass and short 
trousers, is indeed a welcome sensation ; but even 
the smallest coin of the realm, generally speaking, 
given to vagrant instrumentalists and vocalists in 
metropolitan streets is a dear payment, when almost 
every night throughout the year excellent music and 
singing can be heard in concert-rooms and other 
places for hours at an almost nominal entrance fee. 
It would be vain, we imagine, to look to Mr. Bruce 
or our courteous Addile, the honourable member for 
the Tower Hamlets, to rid us of the nuisance, or 
‘regulate’ it more effectually. Perhaps, however, 
the Standard suggests, some private member, who 
is ambitious to hand his name down to posterity as 
a successful legislator on social subjects, will essay 
to deal with the musical difficulty. 





SIR ROBERT STEWART’S LECTURES. 





The fourth lecture of this series came off on 
Saturday last, and was, if it were possible, more 
fully attended even than those which had preceded 
it. There were ladies and gentlemen in the body of 
the hall, and students upon forms and upon tables. 
Her Excellency the Countess Spencer and Lady 





| Vietoria Spencer, together with some of the viceregal 
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Another World; or, Fragments from the Star City 0} 
Montalluyah. By Hermes. London: Samue 
Tinsley. 1873. 


other 


uk of the eronanes, or vocal drone 
, almost peeuliar to this country. However, so How impossible it is to form the conception o 
friends, for whom he entertained the highest | anything entirely removed from our earthly experi 
to hear the lecture | ences, is a truth once more proved by this book 
, and had not heard it, that he would which professes to be the description of a city in on 
ion of what he had gaid before. We then The planet, however, which may 
ceded to doliver his lecture, of whieh we gave a | be Mars or Venus or Mereury, indications not bein; 
led report Inet week. Briefly, it consisted in trac- | precise, is only a rather bizarre earth. There is 
ng out the inetrmment as enumerated in most of the | nothing there but what has some relation or sugges 
Europe aud Avia; and, as most pro- | tive link in this world. The writer's humai 
bably, that upon which Nero had played while Rome | imagination is fettered by the old human conditions 
was burning. The bagpipe had been referred to in He can invent nothing beyond a modification o 
the works of Chaucer, Boccaccio, Suakespeure, andin | what he sees and knows ici bas. It is the histor) 
our own time, Burns, and even Byron, whose misuse | once more of the centaur, the mermaid, and th« 
of the term “ pibroch,” which his lordship deseribed | dragon. We see a horse and see a man—see 6 
as if it were an instrument, had laid him open to | Woman and see a fish—see a bird and see a serpent 
the satire of the Kdinburgh Review, when, in his | and by joining this to that we make the fabulous 
“Hours of Idleness,” he first “poured along the | monster of antiquity. But the limits of the menta 
town a flood of rhyme,” to quote his own expression. operation are observable in all these imaginative 
The ancient bagpipe of Treland was nearly identical | exercises. Bo we try to picture Heaven 
with that of Scotland at the present day. It was | itself, we are driven back upon golc, diamonds 
blown by the mouth, had a shrill tone, an imperfect /and jasper, harps and thrones, white robes and 
seale, and had no tenor harmonies and no power of shining light, in the impossibility of conceiving 
repidarticulation. The third symphony of Mendels- | anything better than our best things on earth 
solin had been designed upon the plan of the pibroch, | Poor Hermes, the author of this account of « 
and described storms, a love song, a funeral proces- | star city, is equally fettered by the flesh. He 
sion, and a triumphant song of victory. | is indeed absurdly earthy. His star-inhabitants are 
Mr. Hingston, of Trinity College, again performed ordinary men and women doing human things in s 
rome Highland music upon the Scottish pipe, and | queer way, but not queerer than the ways of som¢ 
the Irish piper, Mr, Bohun, also played some selec- | Polynesian islanders and interior African tribes. 
tions designed to explain the peculiarities of his| We could match the most outré of the custome 
instrument. | described by Hermes with the manners, say, of the 
In addition to tho diagrams, representing the Dyaks of Borneo. The inhabitants of Montalluyah, 
reales of the Irish and Scottish pipes respectively | which is the city in Mars or Mercury of which Hermes: 
(which were now arranged at opposites sides of tho | furnishes the aecount, perform human savocations 
hall, and just above the heads of the audience), and | they study science, they marry, practising monogamy, 
the large sketch of the Irish piper of a.p., 1581, | they wear clothes, and build houses. They perform 
there was also a fourth illustration—a drawing, co- a lot of ambiguous hanky-panky with electricity , 
piod from one of the initial letters of an ancient Irish | electricity being a safe agent when a story telle 
MS., the “ Dinnseanchus,” a.p., 1800, which repre- | wishes to bo very mysterious and portentous. The 
sented a pig performing upon the bagpipes; blowing |Gyin “The Coming Race” did wonders with the 
into the chanter with his mouth, and pressing the | electric fluid, but this book is not nearly so ingenious 
bag with one leg. From the arched back of the las “ The Coming Race.” The folks in Montalluyah 
animal, Sir Robert thought it represented ono of | use electricity for locomotion, for magnifying objects, 
that old breed of swine peculiar to the island, which | for counteracting gravitation, for eradicating disease 
were said in one of Carleton’s tales—although he | germs, and for tuning musical instruments. They 
(the lecturer) would not vouch for the truth of| have also an electric telegraph, so designed that 
the statement,—to have been used instead of beagles | what is written at one station is reproduced in its 
in remote parts of the country; it was also remarked, | exact size and form at another. Even a portrait 
aud certainly with truth, that they were a spare sort | designed at one end of the telegraph, with “ the electric 
of swine, who ran quickly, and which farmers could | acid” would be instantaneously reproduced at the 
never sueceed in fattening for the market. Well- | other end—perhaps many hundred miles distant. 
known as the pig had been in Ireland, both from the| The information about Montalluyah is supposed 
circumstance of his “ paying the rent,” and for other |to be furnished by a Martial or Mercurial prince 
reasons, it was somewhat novel, this introduction of | nemed Tootmanyso, a word which seems hereditary 
of himas a performer on the bagpipe! The musical \like Pharaoh and Cesar. Tootmanyso states that 
illustrations of the lecture were nearly the same as | Montalluyah means ‘* God's own City,” and is built 
those of the week before, consisting of pipe-tune,|on the base, sides, and summits of many peaked 
fast, pipe-tunes slow, pipe-tunes with and wilhoug | mountains, rocks and promontories, girded, inter- 
tenor harmonies, and pipe-tunes with and without | sected and undermined by the sea. The city is 
the drone basses, Sir R. Stewart, on the harmonium, | divided into 200 districts, each known by & name 
played passages, avowedly imitating pipe-musie, | indicative of the situation. Before the reign of 
from ‘ Dinorah,” by Meyerbeer; from “ Mirella,” | Tootmanyso each of these districts formed a separate 
hy Gounod; from a pastoral symphony by J. §. | city. Great, or rather petty, jealousies existed 
Bach; from the Scottish symphony of Mendelssoln ; | between them, and much evil was the result. 
and from the pastoral symphony in the “ Messiah” Tootmanyso decreed that all the districts should be 
of Handel, alluding, en passant, to George ITI., who called by one name, that the inhabitants of all 
need to remark that whenever he heard the pastoral should enjoy the same system of laws and govern. 
symphony ‘he thought he could see the stars shin- | ment, the same customs and polity, and form as it 
ing.” It was of King George III. that Handel bad| Were one large family. Palaces and edifices oi 
said, “ This young Prince will take care of my music various forms, their gilded spires and minarets. 
when I ." That monarch hed, indeed, | inlaid with many coloured transparent stones. 
and had ever proved a constant | Which sparkle in the brilliant sun, stand on undula 
admirer of Handel's worke. In conelusion, the next ting sinuous ridges, peaks, and terraces, rising one 
lecture was announced for the 22nd of February, | above the other in endless and irregular succession 
the hall being occupied on Saturday, the 15th inst., |The houses are mostly curved, oval, or round. Ir 
by the first afternoon eoncert of the University | Montalluygh straight lines are avoided, The house: 
Choral Society—an amateur association—of which (are built principally with a white stone, mingle 
the Professor of Music is conductor, and which Sir, With a peculiar stone of a bright sky-blue colour 
Robert Stewart said had been granted everyfacility | both stones repellent of heat, Gardens and verdure 
and every encouragement by the authorities of the | Separate the houses one from the other, Most oi 
University, the gardens are arranged in curvilinear lines, the 


m, were anxion 


of the planets. 


lancunges of 


when 





am fone 


necepte 1 the trust, 


=, 
houses being placed at the central point of the inner 
ind outer curve alternately, so that each alternate 
1ouse is on the outer centre of the garden curve 

ind each alternate house is on the inner centre of 
the adjoining curve. The undulating lines of 
terraces are broken by gigantic masses of rock of 
various colours, red, green, golden, white, blue, 
silver, brown, and variegated—rocks of carbuncle, 
apis ezuli, malachite, gold stone, and man 

‘oloured marbles. Theso rocks and undulations ays 
intersected by ravines, rivers, inlets of the sea, lakes, 
ind cataracts, reflecting @ many tints of the 
sorgeously coloured sky, and the rays of the Vividly 
bright sun, filling the city, as it were, with aureoles 
of glory. 

In such a Babil-and-Bijou-like abode tho inhabit. 
unts marry and are given in marriage. What Ameri. 
‘ans call “ nuptialising”’ is a rather lunatic process 
with these Venusian bodies, if Venus be their world, 
When a girl has become of marriageable age she 
has introduced unto her no less than eighty-five 
sandidates for her hand. The eighty-five young 
nen are selected by certain parochial councils from 
those only who have declared their intention of 
narrying. Any man of the same rank as the lady, 
vho is desirous to be one of the eighty-five, is gene. 
rally nominated at onco, and if the girl has any 
sspecial liking for one particular person, she js 
illowed to communicato the fact privately to one of 
the ladies of the council. Every contingency is well 
considered: besides, the regulations which govern 
every step connected with these meetings, and the 
sacred feeling with which the councils regard the 
delicate trust confided to them, prevent any incon. 
venience which might otherwise arise from their 
proceedings. At the meetings the girl wears a pecu. 
liar head-dress, with a star in front, to distinguish 
her from other ladies, who are allowed to be present, 
but who, however, are expected not to pay court to 
the gentlemen. [Before a week has elapsed the 
maiden of the star has generally intimated by look 
who is likely to be the selected one. Sometimes, 
however, she is fickle, and when one, encouraged by 
her expressive glance, has paid her court, she will en- 
courage another and another; for on these occasions 
she has full liberty of action. When the thirty-one 
lays are expired, she communicates her choice by 
giving the selected gentleman a flower. If out ofthe 
eighty-five she cannot find one to her mind she is put 
back for another year, at the end of which another 
assembly of young men is called, the number being 
limited, however, to forty-five, and the evenings to 
twelve. Should the lady again fail to select, another 
ind final assembly would be called for the following 
year, the number of gentlemen being reduced to 
twenty-one, and the evenings to seven; and if the 
lady should still remain undecided, she must be 
content to enjoy single blessedness during the rest 
of her life. But out of so many candidates the 
maiden generally finds at least one man bearable as 
a husband. Then they are married. The day of 
the civil marriage is one of unalloyed |joy. In the 
selection of the day, even the elements are studied 
by men specially devoted to meteorology, who with 
perfect infallibility can predict the weather for & 
fortnight, Three months after the birth of each 
child the marriage ceremony is repeated, the same 
issembling of friends, the feasting, and the same 
purification and adornment of the bride taking place 
as when the parties were married. No religious 
eremony, with the exception of a short prayer, 
‘akes place on the day of the civil marriage. The bride 
ind bridegroom are supposed to be too much en- 
rrossed with the thoughts of their coming joys to 
sive proper attention to prayers pronounced by 
thers. The bride and bridegroom, however, # 
rach expected to pray in private as their own hearts 
nay prompt. The religious ceremony takes place 
it a convenient period, when a year has exp! 
\fter the civil marriage, and the newly-married pair, 
sy their conduct to ench other, have given evidente 

hat they are worthy of the blessings now to be 
solemnly invoked. When the day arrives the bride 
s dressed in white, without a single jewel. 

she and the bridegroom prostrate themselves whe 
-eceiving the blessing, As the ceremony is® 

to be exclusively religious, there is no feasting: 
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a 
the couple have had any serious dissension during 
the year the religious ceremony is postponed ; but 
at efforts are made to reconcile the difference, 
and if these are successful the solemnity takes place. 
When, on the other hand, a reconciliation cannot 
pe effected, the law insists on a separation of the 
who, however, may be reconciled at any 
time. As neither is allowed to marry again, poly- 
gary is forbidden, and, as irregularities are ont of 
the question, a reconciliation can almost always be 
effected, unless, indeed, there is some cause suffi- 
ciently grave to render a separation necessarily final. 
Such causes are very rare. The unity of husband 
and wife is not a mere tradition in Montalluyah. 
They are literally treated as one. At places of 
amusement, and in public conveyances, they pay for 
one only. In calculating the number of persons 
present, they say, for example, “there are two 
jundred doubles and one hundred singles.” This 
on earth would make five hundred, but the Mon- 
talluyah arithmetic makes it three hundred only. 

We have quoted enough to give our readers a 
notion of the scope of the book. They will have 
noticed that it is of the calibre of ‘‘ The Coming 
Race,” “ Erewhon,” &c.—all descendants of the 
immortal Gulliver. But for fanciful force and 
imaginative eccentricity Gulliver, to say nothing of 
its satire on current events, and contemporary in- 
stitutions, still bears away the palm. 


parties, 





“The Twenty-eighth Annual Record of the Mus‘cal 
Union” 1872. By Prorrssorn Exua. London: 
Ridgway. 

This welcome Annual contains as usual the 

chronicle of the last year's work of our most aris- 
tocratic musical society. The Musical Union was 
started when chamber-musie was little known, and 
still less appreciated. The one object was to pro- 
duce “ masterpieces and masterminds, with thorough 
preparation, and with such careful and conscientious 
rehearsals as have secured the highest order of 
intellectual and sensitive interpretation. The result 
has been obtained through the operation of one will, 
emanating from an experienced and enthusiastic 
lover of the art. This “ one will” is as anxious and 
energetic as ever in the cause of his art ; and he has 
the proud satisfaction of knowing that art, artists, 
and the public have all reaped the benefit of his 
exertions; and that it is through him the ‘‘ Monday 
Popular Concerts ’? in London, and kindred gather- 
ings in the suburbs and in the provinces, have now 
become so common. The instrumental executant 
talent which has been introduced by Professor Ella 
tothe English public embraces almost every name 
of celebrity for the last quarter of a century. Asa 
specimen take his list of pianists who have performed 
atthe Musical Union. The Professor appends to 
his “Record” a ‘list of pianists, as they succes- 
tively appeared for the first time, with the title of 
the compositions played on each occasion. In most 
cases the choice of music was left to the player ; but 
on all occasions he selected his own instrument. 
Of the 66 pianists in the following list, some chose 
in Erard, others a Broadwood, and one, M. Dela- 
borde,a Pleyel of Paris. Beethoven's music was 
selected 23 times; Mendelssohn's 8 times; Schu- 
mann’s 7 times; Hummel’s 7 times; Schubert's 3 
times; Mozart and Weber twice, etc.” 

The 1872 “Record” is dedicated to Sir Michael 
Costa, in words whieh will be endorsed by every 
lover of music : 

“I dedicate to you this Record of the Twenty- 
tighth Season of the Musical Union, in grateful 
tmembrance of the cordial support which you gave 
0 my earliest efforts to foster a taste for Classical 

ber Music in this country, and in admiration 
your genius and energy, which have effected so 
‘wt an improvement in the organisation and dis- 
tipline of our Choral and Orchestral Institutions. 
cannot but ex my conviction that the interests 
of Music suffer greatly for want of a National School, 
which the gifted youth of England could receive 
matuitously, as in othet European countries, a com- 
education in the theory and practice of the 
couclusion, let me assure you that I look 

With unfeigned pleasure to the many years I 


wtved under your bdfon, and I trust that you 
lg be spared to wield it with un ed 





Professor Ella's three-score years and ten sit lightly 
on him: another instance of the sustaining power 
of hard work for a good purpose. He has long ago 
earned an honourable leisure: when ho shall elect 
to enjoy it, a loss will fall on the musical public 
which will hardly be endured with resignation. 





[J. B. Cramer & Co.) 


Mizpah! Written by H. B, Fanyiz. 
Opoarpo Barnrr. 


Musie by 


This song is an illustration of the passage in 
Genesis ‘*The Lord watch between me and thee, 
when we are absent one from another.” It is an 
exquisite and charming song, alike fascinating in 
music and words; there seems to be hardly any 
limit to the effect it may produce in the hands of a 
first-rate artist. The accompaniment is simple, 
yet really effective. The copy before us is in C, 
3-4 time, the voice ranging from B to FE, eleven 
notes. An edition is announced on the title-page 
in D, a note higher. 





“The Dove and the Maiden.” 
“ Bridge of Sighs.” 
Music by Orrennacn. 
This charming little air goes admirably to Mr. 
Farnie’s words: indeed nothing can be more piquant 
and pleasing, and it will suit any taste. The key 
is A flat, 3-4 time, compass ten notes, E to G. 


Idyll. From the 
Words by H., B. Fannin. 





“The Haunting Strain.” Song. Words by Mas. 
Cuartes Weicann. Music by Tu. Maas. 

A good song, with a fresh melody to which 
additional interest is imparted by a peculiar figure 
in the accompaniment. Key C, 6-8 time, compass 
D to F, ten notes. 





“ Come down, ‘neath this sky of blue.” (Viensla 
bas.) Song. With French and English words, 
Music by A. G. Grrs. 

A pleasing little melody, opening and ending in A, 
8-4 time, with an episodical change of time and 
key (common time and F sharp minor) in each verse. 
The style better suits the French than the English 
words. Compass nine notes, E to 1’, 





“* Forest Flowers.’ For the Pianoforte. By James 
M. WEBRLI. 
No. 1, Daisy. No. 2, Forget-me-not. No. 8, 
Harebell. 


These three elegant sketches are not among their 
composer’s impossibilities; they are quite within 
the reach of average players, while there are not 
wanting some of the characteristics which distin- 
guish Mr. Wehli’s more ambitious works, 





The Haunting Strain. Melody. 
Pianoforte by Tu. Maas. 


Apart from the song from which this is tran- 
scribed, the title gives a good idea of the nature of 
this composition, a melodious phrase frequently 
recurring, with varied accompaniment. ‘The piece 
is very pleasing, and commendably brief. 


Arranged for the 





[W. Ozenny.) 
“ Liebeszauber.” Clavierstiick. 

Hezinricu Stren... 

A pleasing sketch, not mechanically difficult, but 
requiring attention and some power of expressive 
phrasing. There is more in it than in many pieces 
of greater pretension. 


Componirt von 


“ Festive Seasons.” Six pieces. Composed for the 
Pianoforte by Hzrnricn StTiexu. 


This fasciculus contains half-a-dozen little pieces, 
limited to two pages each, with ad captandum titles, 
The music is pleasing and profitable to young 
students, being calculated to improve the touch, and 
give independence of finger; while their brevity 
prevents anything like fatigue in the requisite 





practice, 


A Capricious Moment. (Lanniger Moment.) Ca- 
priccio. Composed for the Pianoforte by 
Herinricu Srienn. 

A light and sketchy trifle; encouraging for 
teaching purposes, being easy to acquire, and not 
too long to ask anybody to listen to. 


_—_— —- 


[R. Cocks & Co.} 
Old English Melodies. Arranged for the Pianoforte 

by G. F. West. No. 2. 

The second number of this series contains “ Black- 
eyed Susan,” and “The Girl I left bohind me.” 
They are arranged with good effect, and are brilliant 
without having any formidable dificulties. Thoy 
will give very little trouble to the player of average 
acquirements, 

Lullaby. Bereeuse for the Pianoforte. 

Rovckstro. 


By W. §. 


A melody, Andante tranquillo, charmingly accom. 
panied, the whole to be played una corda. Facilo 
and delicate fingering are essential for its proper 
rendering: in such case the piece cannot fail to 
please. 





Rossini’s “ Zeumrna.”—-The following notice of 
this little-known opera is given in the program of La 
Societa Lirica whose selections of some of its best 
morceaux have been performed. ‘This tragic opera, 
composed for the Carnival of 1822, at Naples, was 
performed the same year at,Vienna. Notwithstand- 
ing the very absurd libretto, with few situations to 
enlist the sympathies of the public, the success in 
both capitals of this carefully scored opera was very 
great. In allusion to Rossini’s marriage to Signora 
Colbran (born in Madrid, 1785), for whom he ex- 
pressly wrote the réle of “ Zelmira,” the wits of 
Naples satirically observed, Rossini likes contrasts ; 
he has had, at once, a fiasco and a suecess; he 
has married Mdlle. Colbran, and he has created 
“Zelnira.” Tn 1824, Rossini visited London, and 
produced *' Zelmira” for the début of his wife, At 
the first rehearsal, observing that the band was in- 
effective in balance of instruments, he suggested the 
addition of a fifth and sixth viola. It fell to Mr. 
Ella’s lot to play the viola that season, seated in the 
orchestra by the side of Rossini, at the pianoforte. 
The then leading critical journal, in its account of 
this opera, states that ‘ Rossini has obviously written 
this opera with more care than usual, and he has 
studied striking combinations of harmony and accom- 
paniment, more, perhaps, than melody, ‘ Zelmira.’ 
ought to add to his fame, and amongst those who will 
patiently examine the score it may do so; but it is 
much to be questioned whether his celebrity will bo 
augmented by its public performance.” The truth is, 
that though Mdme. Colbran Rossini was considered 
one of the first singers of Europe from 1806 to about 
1815, after the latter period her voice began to lose 
its power. When “ Zelmira” was produced in Paris, 
1827, with another prima donna, it was highly sue- 
cessful, and in company of Balfe Mr. Ella was present 
at more than one performance, and both joined in 
encoring the pathetic cavatina in F sharp minor— 
**Ah! gid trascorse”—aung by Pollidero on emerglng 
from an ancient tomb, where he was concealed to 
escape assassination. At Vienna this cavatina was 
sung by Ambrogi, and his deep, tremulous voices pro- 
dneed quite a furore, Written for MM. Nozari and 
David, who possessed remarkable flexible voice of 
very great compass, no living vocalist can sing the 
music allotted to the réles of Ilo and Antenore. 





Lings py THe Lave Lorp Lyrron 1n Knesworts 
Hatu.—The following beautiful inscription is em- 
blazoned round the banqueting hall of the old 
ancestral home of Knebworth :— 

Read the Rede of this Old Roof Tree. 
Here be trust fast. Opinion free. 
Knightly Right Hand. Christian knee, 
Worth in all. Wit in some. 

Laughter open. Slander dumb. 
Hearth where rooted friendships grow, 
Safe as Altar even to foe. 

And the sparks that upward go 

When the hearth flame dies below, 

If thy sap in them may be 

Fear no winter, Old Roof Tree. 











Bartisn Cotuzrcr ov Heartu, Evston Roap, Lonpox.— 
Messrs. Morison hereby inform the public that they have ne 
connection with am ne having for its trade mark “a Lion, 
imitation of the Lion which has for many years been in front 
of the Britizh College of Health, which was raised by a penny 
subscription in honour of James Morison the Hygeist. The only 
trade mark on Morison’s medicines are the words ‘‘ Mortson's 
Universal Medicines” engraved on the Government stamp iy 





letters red d, to counterfeit which is feloy 
February, 17h. “signed, § Wonuog & Co, way 
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MUSIC. 


J. B, CRAMER AND CO. 


THE LARGEST AND MOST 


VARIED COLLECTION OF MUSIC 


(VOCAL AND INSTRUMENTAL) 
BY ALL THE 


LONDON AND FOREIGN PUBLISHERS, 


Wuicu tary Surriy at Tor Usuan Rates. 





SCHOOLS AND PROFESSORS SUPPLIED. 


Orders from the Country, accompanied by a 
Remittance, promptly attended to. 


Catalogues forwarded Post Free on application, 





201, REGENT STREET, LONDON, W. 





Tick ATs 
THE BEST POSITIONS 


FOR ALL THE 


PRINCIPAL CONCERTS 
THE SEASON, 


OF 


ALBERT HALL, 
EXETER HALL, 

ST JAMIES’S HALL, 

HANOVER SQUARE ROOMS, 


CRYSTAL PALACE 
&e., &e., 
aT 


J. B. CRAMER AND CO’, 





The Orchestra. 


TERMS OF SUBSCRIPTION. 


FOR COPIES FREE BY POST. 
Per Year a oe oe » 15s. 6d, 
0 BW GBE oe oe ee oe oe ©6888. 
»» Quarter 4s. 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence 
a line (of eight words) afterwards. A reduction for a series. 
Professional Cards (not exceeding three lines) will be inserted 
at 15s. for a Quarter (13 insertions); 25s. for a Half-year; 
£2 2s. for a Year. 

All Advertisements must be paid in advance. 





*,* Post-Orrick ORDRRS TO BE DRAWN IN FAVOUR OF J.SWIFT 
Post-Orrics, ReGent-stRest, W. 

Orrice ron SupscripTions AND ADVERTISEMENTS 
55, Kina Srreer, Recent Srreet, W. 





NOTICES TO CORRESPONDENTS. 


B. C. L, Oxon.—The plagiarism is obvious and discreditable 
but we cannot show it without printing both poems at 
length, for which we have not space. The fact of Mr. 
Weatherby’s verses having been set to music, may 
perhaps explain it, as a successful song invariably gives 
rise to “ colourable imitations.” 


Che Orchestra. 


A WEEKLY REVIEW: 
MUSICAL, DRAMATIC, AND LITERARY 


—— @—— 








*,* It is particularly requested that all com- 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In” 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 
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Vieuxtemps is expected in London, this season. 





Mr. and Mrs. Bentham are singing in Gounod’s 
“* Faust,” at Malta, with great success. 





Mr. George Owen, the actor, has just recovered 
from a very severe attack of the measles. 





Miss Nelly Bromley joins the Strand company at 
Easter, as also Mr. Terriss, late of Drury Lane. 





Mr. C. Mathews has returned from Nice in excel- 
lent health, and commenced his provincial tour on 
Monday in Glasgow. 





Miss Amy Sheridan sailed from New York in the 
ship “Spain,” and arrived in London on Thursday 
evening of last week. 





The 1000th representation of the well-known 
vaudeville, ‘‘ Le Chalet,” was celebrated last week 
at the Opéra Comique. 





Anew play, by Herr Adolf Wilbrandt, ‘‘ Der Kampf 
ums Dasein” (‘* The Struggle for Existence,”’) is to be 
produced at the Munich Hoftheater. 

An Italian composer named Filoni has composed 
an opera, the scene of which is laid in Paradise. 
The author of the libretto is not named. 





Mr. Gye will open Covent Garden with Italian 
Opera on Tuesday, April 1st, and Mr. Mapleson will 
follow at Drury Lane on the 15th of the same 
month. 





A valuable contribution to musical literature is 
expected from the pen of M. Gustave Chouquet, 
entitled ‘The History of Dramatic Music in 
France.” 





Mr. Lionel Brough takes his benefit next Wednes- 





201, REGENT STREET, W, 


== 
his old part in “ Dearer than Life,” in conjunn: 

, ¢ unct 
with Mr. Toole. ne 





The editorship of a new critical journal on Music 
and Musicians, has just been declined by Professor 
Ella. The Professor is writing hig memoirs, ex. 
tending over half a century. 





The Marquis of Ripon, K.G., has presented D; 
Spark with a valuable diamond pin, accompanied 
with a letter thanking him for his sharo in the fe. 
tivities when Earl de Grey came of age. 





Offenbach will commence theatrical management 
at the Gaité in April next, and he is said to hayg 
signed an agreement with Victor Hugo for the ¢x. 
clusive performance of ‘* Marie Tudor.” 





At Easter the French comedians will leayo th» 
Royalty and take up their quarters at the Princess’; 
Theatre, for the purpose of producing comedies anj 
operas bouffes now in course of representation jy 
Paris. 





Mr. Wilford Morgan has been engaged for a tou 
in Belgium and Holland with an Italian oper 
company, and made his first appearance on Satur. 
day week at Antwerp, as Alfred Germont, in “Iq 
Traviata.” 





Mr. Tom Taylor’s comedy of ‘ A Sheep in Wolf; 
Clothing” has been put in rehearsal at the Globe 
Theatre. Miss Carlotta Addison will play the rile 
of Ann Carew so capitally sustained by Mrs. Stirling 
when originally produced. 





Frédérick Lemaitre, the renowned actor, has been 
compelled, close on 80 years of age, to open a class 
of declamation in the Boulevard Magenta, This, be 
it observed, in that France where art and artists are 
so generously provided for. 





Mdlle. Carlotta Patti and troop ran a naroy 
escape in a recent terrible railway accident in 
Georgia. Their wardrobe and piano were destroyed; 
but the artists were unhurt. Mdlle. Patti was active 
in giving relief to the wounded. 


Mr. H. Weist Hill, of Her Majesty's Opera and 
Principal of the Royal Academy of Music, has re- 
ceived the appointment of permanent conductor of 
music at the Alexandra Palace. This institution 
will be opened to the public in the early part of 
May. 


We have much pleasure to announce that the 
Seventh Season of the Schubert Society commences 
on Wednesday next the 19th of February, and we 
have no doubt that this season will under Her 
Schuberth’s energetic direction fully sustain its 
estab lished reputation. 








Mr. John Morant, a member of the Masical 
Union Committee, and a well-known practical ams- 
teur, has recently joined La Societ& Lirica 8 
organist. The society meets at his house, in Park 
Lane, to-morrow, for a practice of a selection from 
‘“* Lohengrin” and ‘* Zelmira.” 





Mr. Albery’s new fairy play, ‘ Oriana” will be 
produced at the Globe to-morrow, Saturday. It 
has been set to music by Mr. Frederic Clay, and 
will contain in the cast Mr. H. J. Montague, Mr. 
Compton, Mr. Flockton, Mr. Neville, Miss Ros 
Massey, and Miss Carlotta Addison. 





While playing the réle of Marguerite, in “Faw,” 
at the Grand Theatre of Lyons, Mdlle. Marie Rox 
met with an accident by falling down a trap-do0t, 
which had been carelessly left open. Luckily the 
popular cantatrice sustained no hurt, and the pt 
formance was proceeded with as usual. 





A novelty is said to be in preparation for the net! 
Hereford Festival, which takes place in Septembet 
This is a new oratorio by Sir F. A. Gore Ouseley, * 
Oxford Professor. The work is on the subject 
Hagar, arranged by the Rev. J. R. G. Taylor, one 
the vicars of Hereford, and is divided into 1 





day morning at Covent Garden, and will appear in 


parts. 
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Miss Wallis, the young actress who in ‘‘ Amos 
Clarke” and “ Cromwell,” gave indications of con- 
siderable dramatic talent, is engaged with Mr. 
Ryder, by Mr. John Knowles, to appear at the 
Theatre Royal, Manchester, in the play of ‘ Faust 
and Marguerite,” a revival of some importance, to 
be produced next Monday. 





In consequence of the sudden indisposition of 
Mrs. German Reed, the Gallery of Illustration was 
closed on Thursday, but was re-opened on the 
following evening, Miss Hughes (Mrs. Gaston 
Murray), having undertaken to play Mrs. Reed’s 
characters in “Happy Arcadia” and “ Very 
Catching” at short notice. 





Mr. Felix Rogers, we understand, has just com- 
pleted an essay entitled ‘Across the Atlantic,” 
containing a description of the physical and political 
characteristics of America. The work is to be 
published by Mr. Henry Hamilton, of dioramic 
fame. On dit that Mr. Rogers will shortly appear 
at a West End Theatre in a new drama. 





M. Luce, one of the best French comic tenors, has 
died of bronchitis, after a lingering illness. At the 
Folies Dramatiques, where he was engaged, ho was 
esteemed by all who knew him, his good humour 
and affability being universally quoted among his 
profession. He appeared last year at the Globe 
Theatre with the French company, and was much 
applauded in ‘* Chilperic,” “L’ Hil Crévé” and “* Le 
Canard & Trois Becs.” 





Mr. W. Loftie has in the press a little volume of 
rhyming Latin hymns for the Church year. It will 
be completed in four parts, of which the first will 
contain hymns for Lent and Easter. Mr. Robert 
Bateman has supplied a series of illustrations, some- 
what in the style of the ancient French Hore. The 
hymns are all in rhyme, and are chiefly of mediwval 
origin, but a few modern examples, including one 
by Mr. Gladstone, have been added by permission. 





The first orchestral concert of the Wagner Society 
will take place on next Wednesday, and its program 
will be made up entirely of selections from Wagner's 
works. Amongst these several, such as the grand 
overture and introduction to the third act of “ Die 
Meistersinger von WNiirnberg,” the prayer from 
“Rienzi,” and Siegfried’s Liebeslied from “ Die 
Wallkiire,’ are entire novelties to the English 
public, and others have been but rarely performed. 
Mr. Edward Dannreuther has superintended the 
rehearsal. 


—_—_—_ 


Mdme. Julien announces that her annual benefit 
will take place at Drury Lane Theatre on the 3rd 
and 4th of March. Her claims on _ public 
sympathy should ensure the warm support of her 
numerous friends; but, beyond any such recognition 
to which she is entitled, the program presents excep- 
tional inducements to playgoers. On the first night 
vill be produced, aiter an interval of fifty years, the 
grand spectacle of the ‘‘ Cataract of the Ganges,” 


which has been a long time in preparation. It 
thould be stated that the bénéficiaire will only derive 
advantage from tickets which are purchased from her 


direct, 





Le Figaro is much exercised about the loss of a 
Shakespearean MS. informing us on the authority of 
“an American friend,” that the only manuscript ex- 
tant written by Shakespeare himself perished at “ the 
fire of the celebrated tragedian Forrest, at Philadel- 
phia, on the 25th of last January !”” One had always 
imagined that the only autographs by ‘ the Divine 
Williams” were those attached to his will, a mort- 
gage deed, and the copy of Florio's translation of 
“Montaigne” in the British Museum. The last 
MS. was, the Figaro adds, estimated at 80,000f. 
(£8200), a very moderate figure, supposing--which 


i Supposing a great deal—that it was genuine. 


During the past year the following new lyrical 
Yorks were produced in Germany, according to the 
“The Heir of Morley” by Von 
Holstein,” and “Hermione” (on Shakespeare's 


Berlin Echo: 
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ss Winter's Tale”) by Max Bruch, in Berlin; the 


| ** Cousin from Bremen” by Mohr, and “ Contarini” 


| by Pierson at Homburg; “ Lisa, or the Language of 


the Heart” by Martke, at Mannheim ; ‘‘ La Zingara"’ 
by Fuchs at Brunn; the‘ Village Lawyer” by Horn- 
stein, and ‘Theodor Kirner” by Weisshamer, at 
Munich; the ‘ Village Musicians” by Thisle, and 
the “‘ Delphic Oracle” by Zichrer at Linz, ‘‘ Harold, 


Konisberg. 


ladies’ dresses as to the music. Last week a sensa- 
tion was created by the gorgeousness of Mdlle. 
Liebhart’s costume. 
graceful length. 

satin. 
trimmed with Cluny lace. 


charmingly.”” How did they perform ? 
evidently overlooked that question. 





servitude of the unhappy Liverpudlians. 


o’clock on Saturday night. 


the house. 


nobis hee otia fecit. 
should be added, sed lictores eripiunt. 





swell organ, and couplers. 
tains 13 stops, 940 pipes; 


There are 12 couplers. 


was exceedingly satisfactory. 





the theatrical profession. Miss M. B. 


some Is that Handsome Does.” 


Drury Lane Theatre. 


age at the time of her death. 





secured for a West End house. 
head and he are en pourparler for the Gaiety. 








or the Last of the Saxon Kings,” by Carl Dullo at 


Some of the concert critiques which reach us from 
across the ocean devote as much attention to the 


This week we are entranced by 
the information that ‘“ Patti wore a cherry satin of 
The polonaise and skirt were 
embroidered heavily with Brussels lace and white 
Miss Carreno appeared in a delicate pink 
corded silk, en pannier, profusely and handsomely 
Miss Cary wore a lovely 
shade of blue, nicely trimmed with illusion, roses 
and sprays of white jessamine, which became her 
The critic 


We justly consider ourselves: a police-riddon race 
here in London, but our condition is nothing to the 
This week 
in that crushed seaport an attempt was made to hale 
off to what the Yankees call ‘a British Bastile” 
Mr. Sefton Parry, lessee of the Prince of Wales's 
Theatre, for keeping his theatre open after eleven 
The police, it was stated, 
entered the establishment shortly after eleven, and 
obliged the manager to drop the curtain and close 
Ultimately the head constable withdrew 
the application for a summons, in the expectation 
that the publicity of the proceedings would prevent 
| future infringement of the license. Poor Liveropolis! 
The civic motto, if we remember rightly, is Deus 
To which we would suggest 


Dr. Stainer gave a performance on the organ for 
St. Martin’s Church, Leicester, on Saturday last, and 
a‘ recital” was given by Mr. W. T. Best, on Tues- 
day evening, at the manufactory of Messrs. Walker. 
In the instrument has been incorporated the pipe 
work, 2 sound boards, and bellows, of the original 
organ by Snetzler, of 24 rows of keys, and 23 stops. 
It now has 4 complete manuals, and an independent 
pedal organ. Pneumatic lever applied to great organ, 
The great organ con- 

the swell organ 15 
stops, 1001 pipes; the choir organ 8 stops, 436 
pipes; the echo organ 6 stops, 336 pipes; the pedal 
organ 4 stops, 168 pipes; total 58 stops, 2881 pipes. 
The music by Bach, Mozart, 
Handel, Schumann, Cherubini, and Best, was of 
course well rendered, and the effect of the organ 


The premature decease of the very promising 
young actress, Miss Maria B. Jones, who expired on 
Tuesday morning after a very short illness, has 
created the deepest regret among the members of 
Jones, 
who had acquired great popularity at Liverpool and 
Manchester, made her first appearance on the 
metropolitan stage at the Olympic in September, 
1870, as Florence Conway, in the drama of * Rand- 
An engagement at 
the Surrey followed, where her ability was still more 
favourably displayed; and last autumn her services 
were specially retained for the part of Ellen Douglas, 
on the production of ‘ The Lady of the Lake” at 
Miss M. B. Jones, who 
seemed likely to attain a prominent place among the 
leading actresses of the day, was not thirty years of 


We are glad to hear there is a good chance of Mr. 
George Conquest, of the Grecian Theatre, being 
Mr. John Hollings- 
Mr. 
Conquest is perhaps the most wonderful trick actor 


of the day. His impersonations of gymnastic imps, 
dwarfs, monkeys and such like uncanny cattle, aro 
something astounding. He shoots all over the 
stage—up to the heights and down to the depths— 
so rapidly and with such unexpected succession of 
appearances and disappearances that the eye is 
bewildered, the spectator knows not how to follow 
him. If Mr. Conquest makes his appearance at 
a West End theatre, we predict that so soon as 
his extraordinary feats become duly known, he will 
become the rage among a class of playgoers who are 
at present unaware how much ability of the sort is 
nightly lavished on * the Grecians.”’ 


Mame. Patti appears to have achieved one of the 
usual Russian triumphs at St. Petersburg. In a 
performance of the ‘‘ Gazza Ladra” she was called 
before the curtain during and after the performance 
upwards of fifty times. The press is unanimous in 
its praise of this performance; and M. de Lenz, the 
critic of the Journal de St. Petersbourg, wrote in 
glowing terms. A large sum has been agreed on, to 
be paid by the Government to M. Strakosch in com- 
pensation for deferring Madame Patti's American 
engagement. It had been arranged that she was to 
have visited the United States in the ensuing 
autumn; but it is now settled that she will not 
cross the Atlantic for two years. Amongst other 
successes of the present season may also be men- 
tioned the fine performance by Mdme. Mallinger of 
the part of Valentine in ‘“* The Huguenots,” the 
German prima donna having been ably supported 
by Signor Nicolini as Raoul. 








A letter from Cairo of the 27th ult., gives an 
account of an incident which had taken place on the 
day before, and caused great emotion to the be- 
holders. On the occasion of the fétes organised for 
the marriages in the Viceroyal family, the Khedive 
had engaged an Anglo-French troop to give represen- 
tations at the Hippodroma, and more than 10,000 
persons were assembled to witness an ascent of 
the aeronaut Bendet, a member of the company. A 
large balloon, called Le-Roi-du-Ciel, had been got 
ready, and just as it was ready to ascend, Beudet 
attached a trapeze to the car, and gave the word 
“Let go.” The balloon immediately rose to a 
height of about 400 yards. All of a sudden a cry of 
terror escaped from all the bystanders: the canvas 
of the Roi-du-Ciel was seen to show an immense 
rent, causing the whole apparatus to descend rapidly, 
Beudet still clinging firmly to the trapeze. At last 
feeling the velocity increase, he let go when at about 
20 yards from the ground, and fell on the terrace of 
an Arab house, used as a garden and in part strewed 
with rushes, which considerably deadened the shock. 
Though much bruised, he was found not to have 
sustained any serious injury. 








“THE WICKED WORLD.” 





A fortnight ago we spoke of a certain reaction 
of criticism in respect of “ The Wicked World,” 
and quoted in evidence a disparaging opinion of the 
play from a letter published in the Pall Mall 
Gazette. The reproduction of this opinion in our 
columns appears to have aggrieved Mr. W. 8. 
Gilbert, who assumes we incorporated the view of 
the Pall Mall Gazette’s correspondent with our own 
view of the play. In reality we did not do so, and 
do not. Our own opinion of “ The Wicked World” 
is on record: it appeared in the Orchestra of 
January 10th, and we see no reason to modify that 
judgment. It was very far from being an unfayour- 
able estimate of Mr. Gilbert’s last work. It spoke 
of tho play as ‘a pretty, fanciful, whimsical piece, 
full of pleasant paradoxes, quaint contradictions 
and poetic colouring;" it quoted instances of 
‘grace of diction and humour of suggestion; ” it 
gave a ‘dainty description” in extract, and sum- 
med up by calling the piece “an elegant and 
ingenious play.” We need hardly say that 
we could not hold this view and at the same time 
call the comedy “ coarse,” or ‘ gross,” or “ vulgar,” 
or anything of the sort. In fact the idea of coarse- 
ness aud yulgarity neyer entered into our mind in 
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connection with Mr. Gilbert's workmanship: we 
have too often cited his productions for precisely 
the opposite qualities. If other erities charge Mr. 
Gilbert with such defects, we cannot be responsible 
for an opinion which we do not share. But we re- 
produced a portion of the Pall Mall Gazette's 
criticism as a specimen of the reflux of opinion 
which we had previously said the inordinate praises 
of the piece would be sure to cause. The case 
stands thus. “ The Wicked World” came out ona 
Saturday night. On the Sunday and Monday 
following appeared lavish eulogies in two or three of 
the journals, in which the play was not merely 
commended but called “the best of Mr. Gilbert's 
good works,” ‘* exceptionally happy,” and contain- 
ing ‘the greatest amount of amusement, intelli- 
genee, original thought and inventive genius.” 
From panegyrics so high we dissented, though we 
still thought the play a good one—not however 
Mr. Gilbert's best—not so good as * Pygmalion,” 
and we said at the same time (on the 10th January, 
the Friday following the production) that excessive 
laudation would do the piece harm, for ‘* one may 
be tempted by the natural reaction of disappoint- 
ment to assign it a lower place than it fairly merits.” 


And this actually came to pass. Within a fortnight | 


of that time the adverse estimate appeared in the 
Pall Mall Gazette, and the writer went farther than 
we had ever done, and stated objections that never 
oceurred to us and that we are far from endorsing. 
For our own exceptions hardly touched the play at 
all, and certainly did not touch Mr. Gilbert: they 
were exceptions to the hypereulogistic criticisms. 
Our chief objection to “ The Wicked World” as a 
drama was its lack of human interest, but even that 
objection was only put forward in contestation of the 
enormous merit claimed for it. As for coarseness, 
vulgarity, offensiveness, indecency, and the rest of 
it, such fault-finding never occurred to us, nor do 
we think a charge of the sort could be fairly levelled 
against * The Wicked World” at all. 

But our thesis was: Extravagant praise tends 
to produce excessive depreciation, by a natural re- 
action, both being equally unfair. We may add that 
after that reaction a reasonable level of opinion 
prevails. In the case of * The Wicked World” the 
level of opinion has by this time supervened, and it 
is certainly favourable to the play and its author. 
The piece attracts audiences and pleases them: it 
doserves to do both, We see no cause to qualify our 
firat estimate of it. We gave’it very hearty com- 
mendation, from which the one drawback was by 
comparison with two of Mr. Gilbert's previous works. 
And when an author creates a high standard by his 
own workmanship, he eannot fairly object to be 
mensured by it; the very comparison instituted 
being in itself a compliment. 





NEW WORKS ON HARMONY. 


In the last century the French led the way in the 
scientific theory of music, and the Germans took to 
its practical exemplification. The French still keep 
to the van; but within these few years past our 
countrymen have gone manfully into the long de- 
bated knotty points of sound-combinations, and 
have produced treatises which are receiving the 
serious consideration of scholars in music and the 
general body of acousticians. The question of 
harmony has beon taken out of the hands of the 
practical musician, and has devolved upon the 
musical philosopher. The Rameau of the present 
day is no doubt Mr. W. W. Parkinson, the D'Alem- 
bert, Mr. Joseph Green, and the Momigny, the 
late Mr. D. C, Hewitt. Each stand at opposite 
points, but as they appeal to the intellects of their 
readers, and to the principles of physical science, 
and profess to consider sounds in relation to emo- 
tion, there lies an appeal open to all who are capa- 
ble of judging of legitimate and logical reasoning. 
The musician comes forward and tells us ‘it sounds 
right,” and his own source of hearing is enough for 
him. He defies criticism, declines strife and con- 
tention, and acts on his own experience and obser- 
vation, His ear has been cultivated, and he 
composes to please the ears of those whose sense of 
hearing is ae acgurately attuned as his own, and 





whom he considers possessed of the analytical 
faculty requisite rightly to judge of his operations. 
Messrs. Hewitt, Green, and Parkinson profess to 
lay down a code of laws which, if attended to, must 
lead to the satisfying all cultivated ears, and which 
if observed, must tend to the creation of the purest 
style of musical composition ; for no one learned in 
their canons can ever put down a musical sentence 
which ean by any possibility give offence to either 
the untutored or the well-taught ear. 

At the first perusal of these several treatises, the 
reader would imagine the divergence and contra- 
dictions to be so wide and startling that it was an 
utter impossibility there could be any agreement or 
explanation tending towards reconcilement of 
differences. But is this really so? The whole 
question is a division of the octave—what lies be- 
tween one, and its half; and when differences creep 


lin, will it not be found that in fact there is nothing 


new? Did not Pythagoras, and Ptolemy, and Aris- 
toxenus, and Euclid fight over the same ground? 
and taking into consideration the fact that the 
ground has been somewhat enlarged, do not the 
differences really lie in the same sections? The 
outside tones of the tetrachord are immovable, but 
are not the inside changeable, and were they not 
always so? We refer not to temperament, but to 
the natural conditions of the tones of music spotted 
all over the imaginary musical globe or musical 
map. Mr. Parkinson avows that his system of 
harmony will point out the sounds belonging to that 
division we call a key, and that in this case all other 
sounds are silent, not wanted, not in the field. 
That knowing the sounds in one key—their conso- 
nances and dissonances—is also knowing the sounds 
in all keys. This is true. Mr. Hewitt avers the 
same, and Mr. Green is no less confident. Harmony 
one defines to be certain aliquot portions of the 
octave. Harmony again is asserted to bo sounds at 
rest orin peace with each other. Again, the har- 
monic principle is declared to be inexplicable; here 
is the octave, here the diatonices, there the chro- 
matics: take them as you find them, and believe in 
my development from the law of first principles- 
Harmony again is a chain of thirds: proceed verti- 
cally, ascend until you possess all the thirds 
required, then put the sounds in close order, and 
there is the required octave. Harmony again is the 
harmonic mean —the arithmetic mean; go on, 
evoluting and iuvoluting and progressing, until you 
have all and more than you want, and then make 
rank and file of the tones, and combine in accord- 
ance with my law. 

Harmony is motion of parts in reference to unity, 
and in its broadest definition means motions of 
divisions of the unit in the proportions of 4, 5, and 
6. This harmonical motion, one part moving four 
times, while a second moves five, and a third six, is 
tho great law of concord throughout nature, and it is 
the motion of what is commonly called the major 
third, C, BH, and G, in the key of C. It is the 
common major chord of music, and in this our three 
great polemical theorists agree. Mr. Green says: “I 
want no more than this one chord of the proportions 
of 4, 5, and 6; let me add on the next third, bring in 
the I’, my omnipotent tritone, and you shall know the 
all of music.” Mr. Parkinson stands up for three 
such major chords in the key, at which Mr. Green 
becomes jocose, and replies ; ‘‘ Ah! I have doubled 
round the corner, taken the reverse of the octave, 
and hold all you hold, and more besides.” Mr. 
Hewitt laughs at the doctrine of inversion, declares 
it is not the negative side of the positive, and pro- 
pounds four common chords for the division of the 
octave. Each having defined his diatonio scale, 
what has happened? They are all alike, the three 
scales are one and the same. So far then is con- 
sent and concord. What is your interval of the 
major third, Mr. Parkinson? ‘“C to D is 8-9, and 
D to E is 9-10." What is yours, Mr. Hewitt? 
“The same.” What yours, Mr. Green? “Oh! I 
am for temperament; anything you like, say the 
same, for I have no doubt about the fact in nature.” 
Well, this being so, what is the quantity lying 
between the major third of FtoA? “The same as 
between C and BH,” says Mr. Parkinson. ‘I agree 
to that,” joins in Mr. Hewitt. “You may take it 





80, ifof any importance,” says Mr. Green, “ but] 
cast out the subdominant as subdominant, go you 
may cut it shorter or stretch it out, just as it may 
suit you. On the general question I consent,” 

Then as to the two semitones, E to F, and B to 
C, do you agree here? ‘O yes, O yes,O yes. There 
is only one other sound, A to B.” What is this 
Mr. Parkinson? “8-9” is the reply. «g gn 
choruses Mr. Hewitt. ‘8-9, so be it,” intones My, 
Green. 

But, asks the interrogator, ‘‘ is the interval from 
D to E always 9 to 10 in the key of C2?” Hereupon 
is thrown down the apple of discord—the veritabig 
ancient apple of the old world, Greeks, Egyptians, 
and the varying Orientals. 

After all said and done, the result in 1873 is just 
the same as that in the old or prehistoric world, 
The tone D is moveable—changeable; and the 
simple questions are, What is the change, how is it 
to be made, what does it involve? ‘ There is g 
relative minor,” says Mr. Parkinson; “there is no 
such thing,” says Mr. Green; “ there is, to a certain 
extent,” chimes in Mr. Hewitt. The same scene is 
rehearsed in the settlement of the changes between 
G and A, or A and B, the battle is fought over again, 
and with the same results. Nature is triumphant, 
she stands above all, and no theorist can deprive her 
of one of her tones, or manufacture one for her, 

Leaving for the present the consideration of the 
chromatics—now comes the question of the reunion 
of the seale, that is to say, the addition of F orF 
and A to the chord of G, B, D. The F isa puro 
seventh harmonic, cries Mr. Hewitt; it is a pure 
fourth with Mr. Parkinson; it comes in on the in- 
verse side, declares Mr. Green; and it is the first 
harmonic of my predominant or new subdominant 
chord. Now is the contest renewed with intense 
vigour, and yet in the end all three agree in con. 
sidering the F as the parent of the keytone, also asa 
seventh, and also as the repeat of the fourth in the 
scale. There is general consent as to its worth, as 
to its work, as to its quantity in its various con. 
ditions, and the quarrel is all about nothing. How 
muchsoever the systems may differ, the facts come 
out the same, and with regard to the diatonic tones 
in the key the three theorists are in perfect harmony, 
They each distinguish the sounds that do not change 
or vary, and those that do; and much as Mr. Parkin- 
son may disagree with Momigny or Mr. Green; Mr, 
Green with Rameau or Mr. Parkinson; Mr. Hewitt 
with Rameau, Momigny, Parkinson and Green; as 
respects the single elemental forms of the scale, there 
is just the same agreement and just the same know- 
ledge of the changes or moveable tones as there was 
among the old Greeks. The old Greeks would not 
agree. Our modern Greaks are wiser and do, §o 
much for the diatonic scale of the key. 








‘THESE ARB OUR FAILURES.” 


There is at the present time sore need of, and 
much casting about for, a talented dramatic author. 
Not but what we have good playwrights, but unfor- 
tunately we have not enough of them—not enough 
for the theatres that yearly increase and multiply, 
The manufacture of plays like “ Charles I.” and 
“ Money” is necessarily limited: even when the 
authors of such pieces are alive and in full activity, 
they cannot turn out works of this calibre with the 
precision of mechanism : two or three such per man 
are the most we can look for. The theatrical world 
could do with a couple of dozen dramatists of the 
first rank thus competing, but it has to put up with 
units. The result is a natural endeavour to seek out 
unknown talent. Recruits are enlisted from the 
hitherto unacted. Theatres like the Queen's, the 
Olympic, and the Globe, boldly throw open their doors 
to new men. At the Vaudeville Saturday morning 
performances are ventured on, with a fresh author 
and a novel play in each case. At the same time 
the veterans of the novel world—men who though 
far from unknown as dramatists have made theit 
happiest ventures in writing for the libraries—are 
wooed to the stage. Mr. Charles Reade and Mr. 
Wilkie Collins are invited to the footlights; Mr. 
Edmund Yates is pressed into the dramatic ranks. 
There is 9 general desire to enlarge the beunds of 
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theatrical authorship; to overcome timorous pre- 
judices and inaugurate a reign of free trade. 

But in the case of the absolutely fresh men, the 
experiment has rather been respectable than for- 
tanate. What, for example, could better claim 
encouragement, considered abstractively, than the 
poliey of the Queen's Theatre? Venture after 
yenture has been made with new writers—from Mr. 








——_—_—_— 





to attain the power for right action, i.¢., how to 
reinstate nature in her proper state, and we 
recognise the duty of maintaining unswervingly the 
things of necessity; we have yet to see how to 
apportion aright the auxiliaries. This belongs to the 
right doing; then there is doing all for a right 


motive—the right using or ethies of song. Of| 


course the more noble a mental conception the less 


Freund onward to Colonel Richards and Mr. Boyle. | likely it is that a composer grasp it, and if grasped 
A loyal endeavour to do Shakespeare justice ; then | the more likely to be but in limited degree; hence, 
4 worthy (2nd prosperous) turn at the historical | for art, the right school must be the Church, for the 
drama; the next a trial of the romantic play—| Whole excellence of a man who associates sounds 
Julwerian romance to wit; and lastly a very honest | with words depends upon his composing for the 


determination to try tho new men. 
the program at the Queen's, but, with one exception, 


the historical success mentioned, the issue has} 


been disheartening, Were the management now to 


lose courage and fall back upon stale devices and | 


worn talents as the safer material, none could 
blame it. So with the other theatres. Mr. Mon- 
tagzue made a new essay, and happily succeeded 
when he produced ‘False Shame,” just as the 
managers of the Vaudeville succeeded two or three 
years ago with the then new man, Mr. Albery. 
But his experience is the exception. At the last 
named theatres the morning performances have 
brought to light no new-born hope. The novelties 
have proved disappointing. Those afternoon audi- 
ences have been compared to a jury empanclled to 
try cases of unappreciated merit, and to return or 
refuse a true bill. Alas! we fear even those juries 
have been prejudiced, and that their verdicts would 
not stand on appeal. What boots the feverish 
applause of these friendly assemblies, as each 
weakly bantling has vainly tottered before the 
footlights? The impartial observer secs that these 
frail pigmies of the muse are born only to expire. 
The cheers of affectionate friends cannot help them 
even to a second appearance. Even the pardon- 
able vanity of authorship is scarcely satisfied with 
this shadow of success, aud we seldom hear twice of 
each dramatic spectre, as it crosses the public vision 
some wintry Saturday, and then glides away into 
oblivion. It is all very sad and discouraging. It 
would seem to prove that there is not that reserve of 
united force only awaiting opportunity, which we 
have all been urged to believe. It would seem to 
thow that the scepticism of most managers is well 
founded, and that if they prefer to go on drawing 
upon the tired brains of the half dozen authors in 
constant employment, it is because all practice 
establishes the unknown as dangerous. So that 
they choose to risk @ suecess which is problematical, 
rather than aim at a failure which is probable. 
None can blame them if they fight shy of what 
promises only disaster. 

Or is it that the adventurous managers have been 
simply fatuous in their eclecticism—that they have 
chosen exactly the wrong, recruits, whereas the right 
ones are still vainly deraanding conscription? That 
were hard to believe, but it is barely possible. 
When a managor fixes on pieces which impoverish 
rither than enrich him, can it be that real treasures 
lie close at hand, and that like the Prince of Morocco 
in Shakespeare's play that manager chooses wrong ? 
Can it be that a Bassanio would have opened the 
lucky casket, but that no Bassanio sits in the 
treasury? We leave thiq suggestion as solace for 
the unchosen—-the many left ont in the cold, but 
still unwithered by failure if uncheered by election— 
tie numerous possessors of returned MSS. who every 
month say to themselves, “Hah! Another fiasco at 
the Eclectic. Fools! Had it been My play, now!” 
For the worst ill has some little counterbalance, and 
every theatrical failure no doubt brings consolation 
‘a few Christian hearts who have missed a similar 
opportunity of gathering Dead Sea apples. 








THE TEACHING OF THE FUTURE.—XVI. 





To tax Epiror. 

Sin,—By our classification we, either as composers 
o reproducers, attain to definiteness of purpose, 
Which is much ; for a want of definite purpose is the 
Feat failing of most. We see why to act, and how 





This has been | 88ke of the subject embodied in the words, and not 


for the sake of a pleasing arrangement of sounds, 
so that educated for the best school, he can still 
relax in degree for minor subjects at pleasure. 
This of course assumes the teaching of the Church 
to be absolutely pure and true. I am not going to 
discuss the relationship that music holds to theology ; 
but I extract the following passage from ‘“ Time and 
Tide,” which bears directly to the matter in hand, 
and admirably prefaces what I have to advance. 
‘“* Music was among the Greeks quite the first means 
of education, and it was so connected with their 
system of ethics and of intellectual training that 
the God of Music is with them also the God of 
Righteousness. Aud tho Greeks were incontro- 
vertibly right in this. Music is the nearest at hand, 
the most orderly, the most delicate, and the most 
perfect of all bodily pleasures; itis also the only 
one which is equally helpful to all the ages of man,— 
helpful from the nurse’s song to her infant, to the 
music, unheard of others, which so often haunts the 
deathbed of pure and innocent spirits, And the 
action of the deceiving or devilish power is in 
nothing shown quite so distinctly among us at this 
day, not even in our commercial dishonesties, nor 
in our social cruelties, as in its having been able to 
take away music as an instrument of education 
altogether, and to enlist it almost wholly in the 
service of superstition on the one hand, and of 
sensuality on the other.” 

To better matters we must form truer conceptions 
of things; for if we examine the writings of those 
who have set musie to words we shall invariably 
find the more noble the mental state conveyed by 
the words the more stupidly it has been‘portrayed, 
and this, unconsciously on the part of the writers 
owing to a want of sympathy with noble qualities, 
and in many a loathsome delight in what should 
but create disgust. And for true conceptions we 
must test the art by its simplest form, its greatest 
scope, and its highest aim. The first condition for 
combining a word with a beautiful sound is that the 
word be elongated. Words have crushed out music 
jn spoken language owing to their accelerated speed. 
It will be seen that what sounds very rapid in song, 
if spoken would sound very slow and drawling ; but 
the object of song being to say what has to be said 
in the deepest and intensest mode, in order that 
force may be gained, the primary aim of speech is 
somewhat retarded, Large form in poetry cannot be 
counted upon to aid expression in song; for owing to 
this greater extension large form becomes lost. 
This is easily shown: how many programs contain 
the words of ‘Deeper and deeper still” printed as 
blank verse? I confess I have never scen one, yot 
it is clear the words run 80: 


Deeper and deeper still, thy goodness, child, 

Pierceth a father's bleeding heart, and checks 

The cruel sentence on my falt’ring tongue. 

Oh! let me whisper it to the raging winds 

Or howling deserts. For the ears of men 

It is too shocking. Yet, have I not vow’d, 

And can I think the great Jehovah sleeps 

Like Chemosh, and such fabled deities ? 

Ah no, Heav'n heard my thoughts, and wrote them 
down: 

It must be so—'tis this that racks my brain, 

And pours into my breast a thousand pangs 

That lash me into madness. 


This form is hidden in the slower progression of 
the sounds, and so is given as prose joined with the 
poetry of tone. But there is in poetry a more com- 
pressed form than this, which may coincide with 
music, and as we have seen a very rigid form in 


sound (rhythm) which is stronger than tho strongest 





inflected language. 
proposition ; 


We may lay down as a law this 
Always level up the lesser inflection 
of; words to the greater inflection of music, and never 
level down, as the ignorant do, and so appear tame, 
i.e, “not musical”—the greater foree in music to 
the lesser one in speech. This is not a matter of 
sympathy at all, but is a stern matter of fact which I 
beg all teachers to observe. Inflection in words be- 
comes more prominent when attached to music, i.¢., 
sentiment is deepened. Fewer ideas are resusci- 
tated by song, but what there are have deeper 
power. 

In order to gain co-operation in praise it is 
necessary that all should accept the same vehicle 
by which their expression may be shown; should 
accept the same words and the same music. Now 
to what depth of profundity have we in this nine- 
teenth century arrived at? We take the Psalms and 
find they are poetic prose; there is poetry in the 
ideas but not in the impressions; there is poctic 
sense, not poetic form. Being so we must have 
prose music. Yet even here in such a simple matter 
we find we are not agreed; one class demanding 
that the words—that result of the God-like portion 
of human nature—should be made to adapt, fit in, 
or distort themselves to the ‘‘ Anglican chant;" tho 
other class asserting the ‘‘ Gregorian” is the thing 
most fitting for such words, 

It has been left to us of the modern day, after 
numerous and ineffectual efforts to adjust the strict 
form of'sounds to the no form of words, to accept 
the most ignoble of all the attempts, and voluntarily 
acknowledge by our congregational singing that 
words mean nothing, or worse, when they happen to 
conflict with musicians’ notions of abstract sound. 
Handel could be pardoned for his *‘ become glorious,” 
but Englishmen can scarcely be excused for making 
us sing “‘As he promised to our four fathers.” 
Rather a ludicrous reading this of Messrs. Monk 
and Ousely, and in spite of situation always 
suggests the question, **When did Abraham 
sleep five in a bed?” Look again at the size 
of the future tense ignored in every Gloria 
Patria. (See the pointing of the Benedictus.) 
Hither we sing for sense or for nonsense or for lies ; 
if not for the first, let us hum or buzz. The reason 
why the Gregorian school fails is because men do 
not. know that first principle of song respecting 
accent; level up or exaggerate the greatest inflated 
syllable and all will.go well, for there is a point of 
motion (power) in every section, phrase, verse, or 
song, up to which a singer works, and it is the 
singer's duty to find it out ; and this point of motion 
is always greater in music, proportionate to the soft 
sounds, than it is in spoken words. 

This is the position ; We, having a sentiment .or 
an emotion in common, accept for unity of ex- 
pression the words of one best fitted to define such: 
wo sacrifice a certain amount of liberty. But each 
can give expression by modulation and inflection. 
(XI.) To gain unity we delegate the modulation and 
inflection to one man—the composer. What is left? 
Clearly only degrees of inflection, the up and down, 
and such variations {in speed of progression as can 
be shown to be self-contained, beingcompulsory. All 
theso things must be well explained, in order that no 
energy may be thoughtlessly consumed by the singor 
in any direction where it cannot gain perceptible 
result, Thus we see we have personal and im- 
personal expression ; the first dependent always upon 
ourselves, the second existing independent of us 
and which we, in our ignorance, may 80 destroy or hide 
that a listener cannot perceive it. Weare in truth 
but the mechanical means, if I may so term it, by 
which this impersonal expression is conveyed. 80 
it comes to this, the expression which singers give 
to music is alone found in an ever varying of an 
abstract speed, and in a due apportionment of power 
and softness. Here is the plan from which I started, 
and which has been the guide throughout of my 
apparent desultory writing. The voice part I have 
turned in order that the object nature has in creating 
“ registers” may be rightly esteemed; the middle 
register I have placed underneath the line of division, 
to show that the expression of it is solely a matter 
of quantity, and is altogether at the singer's will, 
(Seo XXI.) 
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true character of every movement. The perform- 
ance last night has proved that the Royal Albert 
Hall is one if not the best, of all halls for the 
conveyance of sounds. Two small flutes, a violon- 
cello, and by no means a strong solo voice, again 
and again, was heard in delicate and tender beauty 
by the vast multitude which sat enchained by the 
thrill and deep selemnity of the particular scene. 
The radiant truths of the Evangelist awakened 
newer and higher views gemmed in the jewels from 
the Bach mine, and the distinct and definite record 
of Apostolic history derived a stronger influence and 
greater importance from the careful and earnest 
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I am, Sir, yours, &c., 
CuanLes Lunn. 
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Edgbaston, February 11th, 1873. 





THE ST. MATTHEW “PASSION MUSIC.” 


The diversity of musical art exhibitions in the 
Royal Albert Hall must be models of liberality in 
the eyes of Mr. Miall and his friends. In this 
splendid saloon we hear the moral and the mystical 
contrasted with the merely agreeable, exhibitory, 
and sensual. The Committee tolerate all schools, 
and hold none up to predominant admiration. The 
peculiarly religious, however, appear to make the 
more popular impression, and calls the more im- 
periously upon the musical sensibilities of the 
audience. Nothing has more clearly shown the great 
advance of music in this country than the successful 
revival of the Bach ‘* Passion,” its gorgeous magni- 
ficence in harmony, its rolling masses of figure and 
phrase, its refined and sensitive rhythm, its fresh 
and ever appropriate melody—all these and its many 
other good and noble qualities—being received with 
a feeling and enthusiasm, as surprising as extraor- 
dinary. From the first bar to the last it is all 
‘standard work,” and presupposes high culture in 
singers, instrumentalists, and audience. Solemn 
and devout, something more is wanted for its repre- 
sentation than mere academical proficiency or pro- 
fessional excellence, and its performance in the 
Hall last night by the Albert Hall Choral Society, 
was given in the spirit of one of the old Catholic 
conservatories. 

Two full choirs (appropriately robed as regarded 
the sopranos) a double orchestra, a good organist, 
and a conductor knowing his music, and of re- 
sources which even Bach would have delighted to 
call into requisition, gave this wonderful ‘‘ Passion” 
with the most conscientious interpretation, distinct 
conception, masterly skill, and all absorbing in- 
terest. The hall was filled from bottom to top, and 
the people remained until the last chord had died 
away. They recognised the intense individuality of 
the eomposer, his indefinable pathos, and his 
marvellous dramatic power. There was no attempt 
at ‘‘ clap-trap '"'—the general repose of the scene was 
felt to be real, hence the deep attention and absorb- 
inginterest. Mr. Barnby took the oratorio in its right 
time, and much to the gain of composer, band, 
chorus, vocalist, and congregation. The change 
was most striking, it alleviated difficulties, and 
opened the door to the perfect apprehension of the 





mode of its delivery. 
Mdme. Florence Lancia was the soprano. Miss 


Julia Elton the contralto, Mr. Cummings the tenor, 


and Messrs. Beale and Foli the basses. Mr. Ran- 
degger at the piano, Dr. Stainer at the organ, Mr. 
Barnby the conductor. The hymns and their tunes 
attracted the deep interest of all, and most would 
have been repeated had the people the power to 
secure the encore. But it was against the law. 
The choruses were never so vividly given, never so 
fully realised. In one sense the composition is 
‘“‘exceeding sorrowful,’ in another it is our in- 
heritance and chief glory. Something yet can be 
done to more fully develop its spirit; the spirit and 
rage of the episcopal conspirators and the rabid 
howlings of the led-by-the-nose Jewish rabble are 
all that can be desired, but of the perfect submis- 
sion, the agony, the death, and the earthquake it is 
possible to gain more. The cry for “ Barabbas” 
demands more time, double the time; the earthquake 
needs entire remodelling. At present it is a grave 
mistake. The ‘“ congregation” was a sight, grand 
and beautiful—the arena, one mass of upturned, 
ever-listening faces. And in this marvellous manner 
the music of Bach enchained the thousands present 
for nearly three hours. 





FRANCE. 
Paris, February 12th. 


Offenbach’s new opera, “ Les Braconniers,” has 
proved quite successful at the Vari¢tés. It is in 
three acts, has a lively plot and brisk music. 
Most of the action centres upon and around 
Rastamagnac, the chief of the poachers who have 
scattered terror among the preserves of the 
Comte de Campistrouz, governor of Bigorre. Ras- 
tamagnac is is reality a young lady, Mdlle. de 
Birague, whose father has been unjustly deprived 
of the property upon which his cousin, the 
Governor of Bigorre, is residing. The daughter, 
with the aid of her foster-sister Ginetta, succeeds 
in escaping from the toils of the garde-champétre, 
and the various expedients and disguises which 
this pair adopt to elude his vigilance produce some 
very amusing effects, and enable M. Offenbach to 
give currency to several of his favourite melodies. 
It need scarcely be said that everything ter- 
minates happily. The son of the Comte de 
Campistroux has made the acquaintance of Mdlle. 
de Birague while she was in hiding, and when her 
father wins the lawsuit which he had instituted 
and dispossesses the temporary holder, she marries 
the son, and they live happily ever afterwards. 
Dupuis is nightly recalled, and Mdlle. Zulma 
Bouffar, who plays a part which Madame 
Chaumont was forced to throw up in consequence 
of ill-health, achievesatriumph. Mdlle. Hirlbron, 
a débutante from the provinces, is admirable as 
Bibletto. The libretto will not be published until 
the maestro has concluded arrangements with 
several of the European managers. The next 
novelty at this theatre will be a three-act musical 
spectacle, by Hector Cremieux, author of “ Orphée 
aux Enfers” and “ Round the Clock,’’ called “ La 
Veuve du Malabar,” the score of which, from the 
pen of Hervé, is entirely finished. 

The death is announced of Pierre-Jean Les- 
guillon, well known as a Parisian journalist, and 
not unknown as a dramatist. One or two of his 
plays, as “ Le Fils Naturel,” ‘‘ Epicharis et Néron,” 
and ‘ Méphistophiles,”’ had a measure of success. 








M. Luce, of the Folies Dramatiques, whose acting 


<== 
in “ L’@il Crévé” and in other pieces attracted 
last year in London much favourable comment, 
is also dead. Luce was only thirty-six years ojq 
when he died, and at first was an engraver Upon 
metals. He then appeared at alow Music Haj 
of the Quartier Latin, and belonged for some 
time to the Clodoche troupe of “ Can-Can” dancers, 
He was afterwards engaged at the Cluny and the 
Folies Bergere, and after some short stages at 
various theatres of Paris finally settled down at 
the Folies Dramatiques, where his last creation 
was that of Abelard in ‘‘ Abelard et Heloise.” Two 
days before his death he suffered from delirium, 
and his troubled memory was full of his former 
triumphs ; in fact, he died singing and declaiming, 
His funeral was well attended; Hervé at the 
organ and the chorus of the theatre chanting the 
“De profundis.” 





LAW AND POLICE CASES. 


READE V. THE SOCIETY OF LICENSED VICTUALLERS,— 
ACTION FOR LIBEL, 

This was an action brought in the Court of 
Common Pleas by Mr. Charles Reade, the author, 
against the defendants, as the proprietors of the 
Morning Advertiser to recover damages for an 
alleged libel which had appeared in that paper, 
The Attorney General opened the case, and read 
the article complained of which .ppeared in the 
Morning Advertiser of the 2nd April, 1872, amongst 
the descriptions of the Easter amusements. He 
afterwards contended that the obviousinference was 
that the language used was indelicate, indecent, 
obscene, and immoral, and that it would be un. 
becoming and improper for modest women to 
attend the representation of the piece. So faras 
mere unfavourable comments upon the literary 
composition of the play, and fair criticism were 
concerned, there would be no cause of action. Mr, 
Reade was too much of a man to complain of what 
was written of him so long as the fair line of 
criticism was not exceeded. Any one reading the 
criticism would understand that the drama wasa 
coarse and indecent one, and that the very passage 
pointed out was one that no man could take his 
wife or daughter to hear. The gentleman of the 
jury however, would, he thought, be exceedingly 
surprised when he read from Mr. A. Trollope’s 
book, and afterwards from Mr. Reade’s version of 
him, and showed them that there was nothing 
savouring of the slightest indecency. The At- 
torney General adduced several passages from 
Mr. ‘Trollope’s and Mr. Reade’s version of them, 
concluding by observing that it was a singular 
thing that this drama had never been played in 
the provinces from the day the article appeared, 
until the present time, and that Mr. Reade had 
lost a principal source of an author’s profit. It 
happened, however, that he was told that the 
Morning Advertiser had an unusual provincial sale, 
and had more authority in the provinces, compared 
with its London circulation, than any other paper; 
and Mr. Reade attributed his loss of profit from 
provincial performances to the attack which had 
made upon him by this anonymous writer. 

Mr. Charles Reade was called and said—I am 4 
D.C.L., a fellow of Magdalen College, and 4 
barrister of Lincoln’s-inn. I have also written 
dramas and novels for twenty-two years. I have 
written of long and short stories seventeen, and 
nearly the same number, I think, of dramas. 
Some of them have been original, and a few have 
been written in conjunction with my friend, Mr. 
Tom Taylor. I wrote the comedy of “ Shilly 
Shally.” I took it from Mr. Trollope’s novel, 
“Ralph the Heir.” It was brought out at the 
Gaiety on the first of April last. It was rebearsed 
twelve times before it was played. Mr. Toole 
played Nee/it, and Mr. Rignold and Miss Farren 
played other prominent parts. During rehe 
many suggestions were made, and they wer 
carried out by me. ‘This is the ordinary course 
It was played for a monthly engagement with me, 
and it has not been played since. There was 0 
rehearsal after the first night, because there wi 
nothing to alter. I saw the article complained of. 
I have nothing else of mine performed at the 
Gaiety but an old play, the ‘Courier of Lyon. 
I derive an income from my plays being played it 
the country and also in America. At the Gaiely 
they do not “run out” plays. It was und 
that ““Shilly Shally” should be played for a month 
only, and it was to be revived. I have always 
understood that the Morning Advertiser bas a larg? 
number of readers in proportion to its sale, 
that it has a very good sale. 





Cross-examined.—There is not a good deal d 


Tor 








[No, 490, Feb. 14, °73. 


THE ORCHESTRA. 317 





— 





kissing and love-making inthe play. In the novel 
there ‘is; but in the play there is only one kiss, 
the kiss of betrothal between Moggs and Polly. 
In the novel there is a young fellow who puts his 
arm round Clarissa’s waist, and kisses her, witha 
pipe in his mouth. : 
There is a possibility of an actor conveying a 
meaning that the author has not? Authors are 
surprised by blackguards in the gallery putting 
an indecent meaning, and a blackguard in a 
newspaper is much like a blackguard in the 
gallery. Other papers have attributed indecency 
to that play. : 

Mr. Seymour then addressed the jury for the 
defence, and argued that there was not the 
slightest foundation shown for the statement that 
the article complained of was dictated by personal 
motives or private pique. His case was, that the 
criticism was a thoroughly honest one, and he 
would call before them the gentleman who 

te it. 

"Colonel A.B. Richards was called and said.—I 
am the editor of the Morning Advertiser. Mr. Lee 
was the theatrical critic of the paper in April last. 
I gave him no instructions whatever as to the 
nature of the criticisms he should send. I gave 
no instructions whatever as to the article in ques- 
tion, I had notread ‘“ Ralph the Heir,” or “Shilly 
Sally.’ When I saw the word “indecency,” I 
handed the proof to a gentleman, and said, ‘‘I 
think we had better have nothing to do with this,” 
and I believe he struck out certain passages. I 
did not do this because I thought it libellous. I 
had no ill-feeling whatever against Mr. Reade. 

Mr. Richard Lee.—I am an author of plays, 
and I have written articles in the public papers. 
[have been a public writer for five or six years. 
Inever saw Mr. Reade but once until to-day. I 
have never been brought into conflict with him in 
any way, and there was nothing to bias my judg- 
ment in reference to him. I became dramatic 
critic of the Morning Advertiser in December, 1870, 
when Colonel Richards became editor. I was 
present on the first night of “ Shilly Shally.” I 
heard and saw the performance, and the effect of 
the play upon the various parts of the audience. 
Ihad no instructions from Colonel Richards or 
anybody else as to what I should write on that 
occasion or any other. I left the theatre without 
speaking to any of my brother critics, and hurried 
down to the office at once with my criticism. I 
did not hear the judgment or opinion of any one 
else upon the passages before I conveyed my own. 
I wrote from my own conviction as a playgoer of 
twenty-five years’ standing. What I wrote was 
purely and truly the product of my own mind. 
I utterly repudiate what Mr. Reade said about 
combination among me and my brethren. It is 
simply impossible. There was no competition or 
rivalry between me and Mr. Reade. I gave up 
my position of dramatic critic upon the Morning 
Advertiser when my play was accepted, because I 
did not think it fair that a dramatic author should 
criticise other men’s plays. I, therefore, gave up 
avaluable appointment for conscience’ sake. 

His Lordship, in summing up, directed the jury 
that it was their duty, looking at all the circum- 
stances, to say whether the article in question was 
libellous, and if they answered the question in the 
ifirmative, what damages they would award. 

The Jury after considering the matter for twenty 
minutes, found for the plaintiff—Damages, £200. 








Louis XIV.’s Entry rvto Parts.—It was then, at 
fourteen years of age, that the young Phebus, in 
his golden locks and with his kingly prestige, rode 
ou his white palfrey alone, and in advance of all, 
through the streets of his capital. It was then, for 
the first time, that he asserted his mastery, and 
took into his hands the reins of government, to re- 
linquish them only with death. It was then also 
that began for Mazarin those last years of unques- 
tioned power, and with these two assumptions 
losed for France that period of dire suffering, 
peril, independence, and pleasurable danger which 
ad made women as brave as men, and men as 
brave as heroes. It was then that manhood was 
forsaken, dignity forgotten, pride dissembled, and 
the robe of the courtier was worn by a whole nation. 
As the young king rode through the streets, his 
maneing steed was trampling under his hoofs the 
old liberties, the proud spirit of feudal ages. The 
rugged ground was left behind, and a smooth and 
‘lippery surface spread itself before the heir of the 
uhbons, so smooth and so slippery that a century 
ater Louis Capet was to lay his head under the 
—— of the guillotine. The stumbling-blocks of 
ey had been removed, but in removing them 
Pe strong foundations of the edifice had been 
en, and, left without pillars, it was one day to 
ry on bury thousands under its ruins.—‘ Mdme. 
fvigné,” by the Comtesse de Puliga. 


Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 


om». Wem in &, 


Organist and Director of the Foundling Chapel; Superintendent Choirmaster of the Hertfordshire Church 
Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


To wich ARE ADDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 
As Sung on Festivals at All Saints’, Margaret Street; 
AND 
RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





HYMNS AND TUNES. Bound in cloth, 3s. 6d. ; postage, 4d. 

THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

THE SAME. Limp cloth flush, 1s.; postage, 2d. 

WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

THE SAME. Limp cloth, 6d.; postage, 1d. 


“There is no comparing the ‘ Book of Common Praise’ with any of the popular hymn-books of the present 
day. . . . The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 
inner parts melodious.” —Orchestra. 

“In it there are many new tunes for some of our favourite hymns which, as Mr. Willing states in his 
Preface, ‘ will furnish alterations for most of the hymn-books now in use.’ They are carefully adapted to the 
words, and many are of considerable merit. The melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ We notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals.”—Church Review. 


POR Of 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
THE CANTICLES, &c., AND PROPER PSALMS FOR CERTAIN DAYS. 


By C. EDWIN WILLING. 
* * An Edition is also published in Cloth Boards, Red Edges, Price 2s.; by Post, 2s, 8d. 
Two objects are kept chiefly in view :—1st. The due emphasis and force of the words; and, 2ndly, The 
exigencies of vocalisation. 


The Proper Psalms for Certain Days have been collected, obviating the great inconvenience of finding each 
Psalm, and will be found at the end of the book. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “* The Book of Common Praise.” 
Tue Worps sy THE LATE REV. J. MASON NEALE, D.D. 


Music sy C. E. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street; Organist of the Foundling Hospital, 


London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; by Post, Threepence Halfpenny. 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 
POINTED FOR CHANTING. 
By ©. EDWIN WILLING, 


Organist and Director of the Choir of the Foundling Chapel, Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street, 





London J, T, HAYES, Lyall Place, Eaton quare; and 4, Henrietta Street, Covent Garden. 
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J. B. CRAMER & CO.’S| J.B. CRAMER & CO.’S Ha. B. CRAMER & CO/’s 
PIANOFORTES./AMERICAN ORGANS. HARMONIUMS, 


ie | No. 1. 
P 4 CRAMER'S SCHOOL HARMONIUM 
2 ‘ ae ~ . = 
28 GUINEAS. _ ‘Te a IN OAK OR AMERICAN WALNUT, £5 5s, 
PIANETTE, = xs we ocr MAHOGANY, £6 6s. 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. ‘ a <i ‘ toh pa 2 
2 46 . si . ; =f No. 2. 
£2 12s. Gd. per Quarter on the Three Years Syetem. | : 2 CRAMER'S COTTAGE HARMONIUM 
cecaiaielamineah f ia 7a IN OAK OR AMERICAN WALNUT, £6 6s, 
34 GUINEAS. 4 euiteags I. MAHOGANY, £7 “Ws, 
tages ; | jie Dene ae Tive Octaves. 
PIANETTR, i) | a No. 8 
In Rosewood or Walnut Case. ; Ra HL Beate, IN OAK OR AMERICAN WALNUT, &8 8s, 
£3 Ss. perv Quarter on the Three Years System. F 3° 3 ae "a -| MAHOGANY, £9 Os. 
| oe ‘ One Step. 





emanates == = a Expression, with Crescendo Pedal and Wind 
40 GUINEAS. [Sa — : . -- Regulator. 
PIANETTE SS = No. 4. 
, ‘ OAK, £12 128.; ROSEWOOD, £13 13s, 
: A WALNDUT, £14 14s, 
L4 ds. per Quarter on the Three Years System. 0.— 4] Octave Molodeon, with packing — Five Stops. 
bis bak GOES doccccccivteccovcesees Forté. Expression, 
™ — 1.—5 Octaves, Knee Swel!, Case in Tremolo, Forté, 
68 GUINEAS polished Ash, Oak, Black Wal- Petite Expression, = 
COTTAGE PI ANOFORTE, nut, or Mahogany , And Wind Regulator, 
lose Case. ivht, 8 ft. 11 in. 2.—Two Stops, with Knee Swell, Case No. 5. 
- ae ewood Cas Heigh » Bit in a me : OAK, £15 15s.; ROSEWOOD, £16 16s; 
£5 18s. Od. per Quarter on the Three Years System. . ; Z tah 4 WALNUT, £17 17s. 
3.—F our Stops and Knee Swell, Case Kight Stops 
46 GUINEAS. in polished Ash, Black Wal- - Forté. Petite Expression, 
lees -— ’ a nut, or Mahogany p Tremolo. Expression, 
COTTAGE PIANOFORTE, 4.—Six Stops and Knee Swell, Pa- va Celeste. ~ Anglais. 
‘aluut. ‘led Case in Ash, Oak, Blac Flute. Forté. 
. poplin mee Wi in t a i he a And Wind Regulator. 
LA ds. per Quarter on the Three Years System. a a + fan =m a, ; No. 6 
— a.—With Sub Bass (in place of Forte) 3: o Be 
4b.—With Sub Bass at Vox ineeee OAK, £24; ROSEWOOD, £25 10s, 
50 GUINEAS. ‘ (in pl 'T ; 10) ; . WALNUT, £27, 
1c\rnwat a ? mu in piace O TEMOLO) eee eeee Twelve Steps. 
COTTAGE PIANOFOR rk, 5.—Eight Stops, two Knee Swells, Tremolo. Tiute. ° Expression, 
In Rosewood or Walnut. Trichord Treble. Elegant Veneered Case in Voix Celeste. Petite Expres- Cor Anglais. 
£4 Ms. 6d. per Quarter on the Three Years System. Rosewood or Walnut 3: Forté. ~~ Bourdon, 
, 5a.—With Vox Humana (in place of Clarinette. aiag smal Forté. 


'In olid Mahogany, for extreme climates. 








50 GUINEAS. ™ Tremolo) deste No. 7. 

COTTAGE PIANOFORTE, Seen Pee Sanne SUS, Vey OAK, £38; ROSEWOOD, £40; WALNUT, £42 
handsome Case in Black Wal- tad * 
: f Sixteen Stops. 

nut (with Octave Coupler, £5 Tremolo. Flute. Bourdon, 
45 5s. per Quarter on the Three Years System. extra) ‘ Voix Celeste. Petite Expres- Clarion. 
acaieieaiaiial 7.--Ten Stops, two Knee Swells, hand- Forté. — sion. Basson. 
55 GUINEAS. some panelled Black Walnut agama aac tang ne 
17; OR 7 PIAN a 2 Clarinette, Cor Anglais. 
SEMI-OBLIQUE PIANOFORTE, 8.—The above with Octave Coupler, “ With _ Action. 
In Rosewood or Walnut. Basso Prolongo, Full Organ No. 8 
£5 5s. per Quarter on the Three Years System. Knee Pedal, &c. (superior OAK, £45; ROSHWOOD, £47 10s. 
finish) 60 O 0 WALNUT, £50. 
50 GUINEAS. 9.—Five Stops, Knee Swell, very hand- Seventcen Stops. 


, some panelled Resonant Case Tremolo, Clarinette. Cor Angla 
THE “BOUDOIR OBLIQUE” in oh Walnut 35 Guineas | uusette. Flute. Bourdon. 
NEW PIANOFORTE : % ; Pel” ea es Voix Celeste. Petite Expres- Clarion. 
FP 8a.—Seven Stops, Automatic Swell, Forté. sion, Basson. 
Trichord. Patent Check Action. Height, 34 ft.; and Knee Swell Hautbois. Grand Jexx. Forté. 
width, 44 ft. 9b.—Hight Stops, Automatic Swell, Fifre. Bzpression. Sourdine. 
LA 14s. Od. per Quarter on the Three Years System. and Knee Swell 4! With Knee Action. 
*,* This instrument is more convenient in size, | 9c.—Seven Stops and Knee Swell.... 4: No. 9, 
more effective in tone, more agreeable in touch, and 9d.—Eight Stops and Knee Swell.... 4: OAK, £50 ee £52 10s, 
more elegant in appearance than any Pianoforte —Bicht § nd Knee Swe s . 
hitherto made. - : tv + 9 age _ m4 ; or Mewes Nineteen Stops. (Church Model. 
ae a me on a oan . Tremolo, Fiute. Clarion. 
g.—Two Manuals, Twelve Stops, an Voix Celeste. Petite Bxpres- Basson. 
80 GUeREAS. Knee Swell and Full Organ.. f Musette. sion. Forté. 
SHORT GRAND PIANOFORTE, 10.—Two Manuals, thirteen Stops, a Seien Jeux. Denson Bou: 
2 al ay es autbois. ixpression. on. ‘ 
In Rosewood. Length, 6 ft. Full Or ies and Knee Swell, Fifre. Cor Anglais. Voix Humaine. 
Back Blower .......++.. eh Clarinette. Bourdon. Sourdine. 


In solid Mahogany, for extreme climates. 








£9 9s. per Quarter on the Three Years System. 1.—Two M cB alehe feath 0 : 
*,* The same full quality and body of tone is u— a — 4 7 _ ee a: With Knee Action. 
obtained in this instrument as in ordinary Grands. AEM, SUN SERS, SOs Swen, No. 10. 
The diminution of size will obviate the objection sack Blower | OAK, £70; ROSEWOOD, £73 ; WALNUT, £76 
which ro often acts as a drawback to the introdue- Larger Instruments, by Estimate. Twenty-four Stops. (‘Two Keyboards.) 
tion of a ** Grand Pianoforte ” in drawing rooms, ’ Forté. Fifre. Clairen. 
e” Nos. 9, 9a, 9b, 9c, Od, 9e, Of, and 9g, are in Resonant Cases, Voix Celeste. Clarinette. Basson. 
. ; PE oe. Deuxieme Haut- Flute. Forté. 
110 GUINEAS. bois. Petite Expres- Bvardins , 
J > TOW my Organ Chair, Plain Solid Black Walnut, £1 18s. ; | Accouplement, sion. Accouplement. 
BOUDOIR GRAND PIANOFOR TE, Stuffed Velvet or Morocco Seat and Back, £2 10s, Tremolo. Grand Jeux. Deuxieme 
In Rosewood. Length, 7} ft. Musette. Expression. 


son. 
= Forté. Cor Anglais. Voix Humaine. 
£10 10s. per Quarter on the Three Years System. Honthale. adh mi Ports, 
— J. B. CRAMER & CO, 


J. B. CRAMER AND CO., |American Organ and Harmonium Rooms) J. B. CRAMER AND C0, 
PIANOFORTE GALLERY, 201, REGENT STREET, W., axv 43, MOORGATE 

(LARGEST IN EYROPE.) STREET, LONDON ; BARMONTUM ROOMS 

207 & 209, REGENT STREET, W. And at BRIGHTON, DUBLIN, and BELFAST, 199 & 201, REGENT STREET, W 
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ARTHUR SULLIVAN'S NEW SONGS, 





Little Maid of ATORMES .. . bb's 0d 00 00 00 cb bbi0e 0000 1c Gtb08 
Guinevere | (Sung by Maile. Titiens), in C and E flat .... 
The Sailor's Graves. secececeseeeeecevees 

Oh! ma Charmante (French Song) .... 

Oh ! Della MIA cece veer ce cece eens 


London: J. B. Cramer & Co., Regent-street, W, 


me i ie ie ee 
eocccs 





= ————— 


LOUISA GRAY’S NEW SONGS. 





Le Jour de Fete (Sung by Mdme. Lancia) .......+.... 4 0} 
Forgotten. (Sung by Mr. Sims Reeves). In Eflaa&G.. 4 0) 
Under the cliffs. Ballad. (Teuor) .......,s0s.seeseee 4 0] 
Oft L wander. (Mezzo-Soprano or Contralto) .......... 4 0 
My old love, “Remembrance” ......++..4.5 40 


' 
London ; J. B. Caamsr & Co., Regent-street, W. | 


0. BARRI’S NEW SONGS. 





Alone for ever. In Dand F. (Sung by Mdme. Titiens) .. 4 0 
Tho Fairy AMSWer .scccccccccccvevcscccccccceccsecsscs 4 0 


Worn amare! ..cccvcccsccvecese ce cvcvcscvcccccccececces 4 0 
London: J. B. Caamer & Co., Regent-street, W. 


MISS PHILP’S NEW SONGS. 


The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Mdile. Liebhart) ............ece00e 4 
Two of Miss Philp’s most charming songs. 

London: J. B. Cramer & Co., Regent-street, W. 


VIRGINIA GABRIEL’S NEW SONGS. 








REID 00 0 o:00:00 60000 00:0 000000000000 pececeseseceenes 

The Choice, in E flat and G...... 0.000. 

Thoughts !...0.ccscecscece 

Spirit Love .... 

Twilight ..... 

DE sn capt ektndugsok-es So encn be eau atan stauas 

Friends ............ «Dedicated to Mdme. Bodda-Pyne 
Iondon: J. B. Caamer & Co., Regent-street, W. 


a 







0 

4 0 
- £9 
- 40 
40 
4 0 
4 0 


ALFRED PLUMPTON’S NEW SONGS. 








The Trooper (Sung by Mr. Maybrick) ..........s0000. 4 
The Wanderers, (Sung by Mdlle. Drasdil) .. coe 4 
The above are suitable for either Contralto or Baritone voices 
1 once hada sweet little doll, dear. In G and B flat. 
(Sung by Miss Muriquez) .........000-+ - 40 


0 
0 


Loudon : J. B. Cramer & Co, Regent-street, W. 





W. F. TAYLOR'S NEW SONGS. 


be tee he RO ee ee 
oc, RES A OR ae: 
U list to the Song-bird .......000006 toes 3 0 


The above six songs, by the composer of ‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


Iondon. J. B. Cramgr & Co., Regent-street, W. 





HENRY SMART'S NEW SONGS, &c. 





The Reindeer Bells, Song. (Baritone) ....seeesees 


8 0 
Queen of Beauty, on, ho LCT ee a 
The Land of the Setting Sun. Duet, (Mezzo-Soprarno 
and Tenor) 00:00:00. 50 06.00 ne sececceneceececcesesccesee OB O 
For ever and for aye ....... EF SS. a 


Eventide, Trio, (8.0.1.).. 0.00000. i 40 


London: J. B, Cramer & Co., Regent-street, W. 





Just Published. Price Four Shillings Post Free for 
Twenty-five Stamps. 


L4 MARCIA NUZIALE. 
by JOHN RHODES. 


Loadon: Swirr & Co., King-street, Regent-street, W. 


Composed 





Just Published, Price 5s, ; by Post, 6s, 6d. 


AYLAND WELL. A . . A.M. W. 
W Author of “The Pes ob tanto, o at = 
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CRAMERS’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


| Two of the adjoining tenements have been recently added to the already existing 
| accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 


—viz., 
BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 
To each maker a room is assigned, and for the first time in the City of London there 


is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes . . by COLLARD. 
Third Pianofortes .. by HRARD. 
Fourth _se,, Pianofortes .. by KIRKMAN. 
Fifth - Pianofortes . . by CRAMER. 
Sixth “ Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


THE THREE YEARS’ SYSTEM OF HIRE 


originated by Oramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Justruments manufactured by Broapwoop, Couuarp, 
Erarp, and Kirkman, the great makers of the trade. 


The advantages of dealing with Oramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; f cility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch ; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS! 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramens have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Reaenr Street, W. 
J. B. CRAMER & CO., Moorgate Street, City. 
J. B, CRAMER {&}0O., Wast Sraszr, & Wastzax Roan, Baieuron, 
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| 
| NEW DANCEH MUSIC 
| OF THE SEASON. 
“GALA TEA” VALS E, 
Performed at the State Balls. 
COMPOSED AND DEDICATED TO H.R.H. THE PRINCESS OF WALES, 
By HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH, K.G. 
4s. Illustrated with Photograph 5s. 
NACHTLIEDER WALTZ. 
By C. H. R. MARRIOTT. 
Beautifully Lilustrated. 
4s. 
AUTUMN MANQUVRES. 
MARCH AND POLKA. 
| By C. H. R. MARRIOTT, 
at Beautifully Illustrated, 
on As. 





SALUTE GALOP. 


By Cc. H. R. MARRIOTT. 
Beautifully Illustrated. 


As. 


: BAVARDS QUADRILLE, 


| i ON AIRS FROM OFFENBACH’S NEW OPERA 
) By C. H. R. MARRIOTT. 
Beautifully Illustrated. 

4s. 


BAVARDS GALOP, 
ON AIRS FROM OFFENBACH’S NEW OPERA. 
By C. H. R. MARRIOTT. 

Beautifully Illustrated. 


As. 














NEC K-AND-NECK GALOP. 
at, ener. 

| 

| 





4s. 


YE MERRIE OLD TIMES 


LANCERS, ON OLD ENGLISH AIRS. 
By F. GODFREY. 
Beautifully Illustrated. 


4s. 
J. B. CRAMER & CO., 301) ‘REGENT STREET, W. 
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